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Iss LASCELLES.—Letters to be addressed to 28, York- 


street, Portman-square. 


R. and MRS. PAGET (R.A.M.), Bass and Contralto, 


17, Winchester-place, Pentonville, N. 








R. CARRODUS, Violinist, begs to announce that he 
has removed to 72, Cambridge-street, Eccleston-square, where all com- 
munications may be addressed. 


Me. TENNANT has returned to town for the season, 

having concluded his operatic tour with Miss C. Hayes. All engagements 
for Mrs. Tennant and himself to be addressed to their residence, 42, Conduit-street, 
Regent-street, W. 


M®. LANGTON WILLIAMS begs to announce that his 

Annual Grand Concert will take place at the Music Hall, Store-street, on 
Monday evening next, May 11th, when he will be assisted by the most dis- 
tinguished artists. Tickets, 2, 3, and 4 shillings. 


ER MAJESTY’S THEATRE.—Piccolomini, Giuglini, 
Belletti, Vialetti.—Last appearance of Pocchini.—LUCIA .DI LAMMER- 
MOOR. On Thursday next, May 14th, an Extra Night, LUCIA DI LAMMER- 
MOOR.—Lucia, Piccolomini; Edgardo, Giuglini) LA ESMERALDA. La Esme- 
ralda, Pocchini—her last appearance. For particulars see Bills. A iimited number 
of boxes in the half-circle tier have been specially reserved for the public, and may 
be had on application at the Box-office, at the '‘I'beatre, Colonnade, Haymarket. 
Price, one guinea and one guinea and a half each. 


ER MAJESTY’S THEATRE, HAYMARKET.— 
Under the immediate patronage of Her Most Gracious Majesty the Queen, 

and Her Royal Highness the Duchess of Kent.—MRS. ANDERSON’S (Pianiste 
to Her’ Majesty the Queen, and Instructress to their Highnesses) Annual 
ORNING CONCERT will take place in Her Majesty’s Theatre, 














GRAND 
Monday, May 18th, 1857, commencing at Half-past One veges , With all 
the Principal Artistes, also the Band and Chorus, of that Establish t. Con- 


bey ie gar Bonetti. 

Principal vocal performers will include Mdlle. Piccolomini, Mdlle. Maria Spezia, 
Mad. Clara Novello, Mdile. Ortolani, and Mad. Alboni; Sig. Antonio Giuglini, 
Mr. Charles Braham, Sig. Beneventano, Sig. Corsi, Sig. Vialetti, and Sig. Belletti. 
Instrumental solo performers: Pianoforte—Mrs. Anderson, Mrs, F. B. Jewson, aud 
Mr. W.G. Cusins; Violin—M. leven by solo violin to Her Majesty the Queen; 
Violoncello—Sig. Pezze, first violoncello of Her Majesty’s Theatre ; Contrabasso— 
Sig. Gilardoni, first contrabasso of Her Majesty’s Theatre. Further particulars will 
be duly announced, 

Prices of admission :—Boxes, grand tier, £4 4s.; Pit, ditto, €2 12s. 6d. ; First, 
ditto, £3 3s.; Second, ditto, £2 2s.; Third, ditto, £1 11s. 6d.; Stalls, £1 Is ; 
Pit, 7s.; Amphitheatre Stalls, 5s.; Gallery, 2s. 6d. 

Applications for Boxes, Stalls, and Places, to be made at the Box-office of Her 
Majesty's Theatre, the principal Librarians and Music Publishers, or of Mrs. 
Anderson, 34, Nottingham-place, York-gate, Regent’s-park. 


ER MAJESTY’S THEATRE.—Under the immediate 
patronage of Her Majesty the Queen, His Royal Highness Prince Albert, 
Her a Highness the Duchess of Kent, Her Royal Highness the Duchess of 
Cambridge.—MR. BENEDICT begs respectfully to announce that, in lieu of his 
Annual Concert, he has mate arrangements with the Dircction to give three 
grand Musical Festivals, dramatic, classical, and miscellaneous, on Wednesday 
mornings, June 10, 24, and July 8. The artists will include Mdlle. Piccolomini, 
Malle. Maria Spezia, Mdlle. Angiola Ortolani, and Madame Alboni. Sig. Antonio 
Giuglini, Herr Reichardt, Mr. Charles Braham, Signors Belletti, Beneventano, 
eae Rossi, Giovanni Corsi, and Filippo Vialetti, supported by the chorus 
and orchestra of that great musical establishment. One portion of the Concert 
will be conducted by Sig. Bonetti, and another by M. Benedict. 

The Programme will include Mendelssohn’s posthumous Finale to the Opera of 
LORELY, performed for the first time in England on the stage, and other impor- 
tant works, Instrumental performers of the greatest eminence have been secured. 
Full particulars will be duly announced. The performauces have been fixed to 
commence at Two and terminate at Five o’clock. 

Subscription Tickets (transferable) for the Three Concerts;—Private Boxes to 
hold Four Persons—Pit Tier Boxes, £6 6s.; Grand Tier Boxes, £8 8s.; First 
Tier Boxes, £6 6s.; One Pair Boxes, £5 5s.; Two Pair Boxes, £4 4s.; Upper 
Boxes, £3 8s. ; Pit Stalls, £2 2s. ; Pit, 15s.; Gallery Stalls, 10s. ; Gallery, 5s, 

Prices for each Single Concert :—Private B-xes to hold Four Persons—Pit Tier 
Boxes, £3 3s.; Grand Tier Boxes, £4 4s.; First Tier Boxes, €3 3s.; One Pair 
Boxes, £2 12s. 6d.; Two Pair Boxes, £2 2s.; Upper Boxes, #1 lls, 6d.; 
Pit Stalls, #1 1s. ; Pit, 73 ; Gallery Stalls, 5s.; Gallery, 2s; 6d. 

Application for Tickets may be made at all the principal Librarians and Music 
a of Mr. Benedict, 2, Manchester-square; and at the Box-office of the 
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OYAL ITALIAN OPERA, LYCEUM.—First Night 

of LA TRAVIATA.—Subscription Night.—Thursday next, May 14, will be 

given asa —— Night (in licu of Saturday, Angust 15), on which occasion 

will be ‘performed for the first time at the Royal Italian Opera, Verdi’s Opera, 

LA TRAVIATA 

With the following powerful cast :—Viocletta, Mad. Bos‘o; Flora Bervoix, Mad. 

Tagliafico; Georgio Germont, Sig. Graziani; Barone Duphal, Sig. Tag!iafico; 

Marchese D'Obigny, Sig. Polonini; Gastene, Sig. Soldi; Dottore Greuvil, M. 

Zelger; Guiseppe, Sig. Mei; and Alfredo, Sig. Mario. Conductor—wr. Costa. 

After which the new Divertissement entitled, LA BRESILIENNE, in which 
Mdlle. Cerito will appear. The opera commences at half-past eight, 


RYSTAL PALACE.—_SATURDAY CONCERTS.— 
Programme for this Day. 1. Symphony in E flat, Mozart. 2. Scena and 
aria, ‘‘ Non temer,” Mozart, Miss Banks. Violinobbligato, Mr. Watson. 3. Caprice 
for Pianoforte, Mendelssohn, Mr. Gunther. 4. ‘* Adelaide,” Beethoven, Mr. Mon- 
tem Smith. 5. Overture, ‘“‘ Benvenuto Cellini,” Berlioz. 6. , “ Bid me 
discourse,” Bishop, Miss Banks. 7. Air varié for violin, De Beriot, Mr. Watson. 
8. Ballad, ‘‘ My pretty Jane,” Bishop, Mr. Montem Smith. 9. Overture, “‘ Pre- 
a Weber. Dvors open at Twelve: Concert at half-past Two. Admission, 
Half-a-crown, 


XHIBITION OF ART TREASURES OF THE 
UNITED KINGDOM, 1857.—NOTICE TO HOUSEHOLDERS: APART- 
MENTS.—The Executive Committee having reason to believe that many of their 
fellow-citizens will be disposed to offer accommodation to strangers visiting 
Manchester during the period of the Exhibition, have dctermined to open, for 
the convenience of visitors, a REGISTRY of the APARTMENTS which, upon 
application, may be obtained. All parties disposed a'e invited to send, without 
delay, their proposa's in writing, in which must be statcd the situation of the 
house, the number of sitting and bedrooms, and other accommodations offered, 
and the terms required —Further information may be obtained at the offices, aud 
all applications must be addressed to Mr. SAMUEL HADEN, registrar of 
apartments, No. 100, Mosley-street, Manchester. 











By order, THOS. HAMILTON, Secretary. 
THE 
EXHIBITION 


ART TREASURES OF THE UNITED KINGDOM NOW 
OPEN AT MANCHESTER. 


Hs PALACE, covering a space of 18,000 square yards, 
contains the LARGEST and most VALUABLE 
COLLECTION OF WORKS OF ART, 


Ancient and Modern, ever collected, and which, there are many reasons for 
supposing, can never be brought together again. 


REFRESHMENTS are provi:led on an extensive scale, at moderate charges. 

PRICES OF ADMISSION :—Irom the 6th to 16th May (both days inclusive), 
2s 6d. for each person. On and after Monday the 18th May, 1s. for each person, 
except on Thursday in each week, when the charge will be 2s. 6d. fur each person. 

SEASON TICKETS, at £2 2s, entitle the proprictors to admission on all occa- 
siens when the Exhibition is open to the public; tickets at £1 1s. entitle to 
admission on all but the ‘‘reserved days.” These tickets may be procured at the 
Exhibition Building ; or at the offices, 100, Mosley-street. ‘ 

Hours of Exhibition.—The doors will be open daily at ten o’clock, and will be 
closed at sunset. A bell will be rung half an hour before closing. 

Catalogues.—A General Catalogue, price 1s., is sold in the Palace. : 
p — are provided, at a moderate charge, for the use of ladies and 
invali 

Arrangements are being made with the various railway companies to enable 
visitors to come direct from any part of the country to the building. The London 
and North Western Railway Company have arranged to convey passeng’ 3 from 
London by the 6.15 a.m. train, returning to London in the evening, allow . » four 
or five hours in the Exhibition. Tuomas HaMILton, Secrevary. 

Offices, 100, Mosley-street. 


ADAME ENDERSSOHN has the honour to announce 
that her MATINEE MUSICALE will take place at the BEETHOVEN 
ROOMS, 76, Harley Street, on WEDNESDAY, MAY 20th, 1857, to commence at 
Three o’clock. Vocalists—Signor Millardi, Mr. Allan Irving, Mrs. Lockey, and 
Madame Enderssohn, Instrumentalists—Madame Clara Schumann and Horr 
Erns'. Conductors—Mr. Frank Mori and Mr. M. W. Balfe. Tickets, 10s. 6d. ; 
Reserved Seats, €11s. To be had at the principal Music-shops; and of Madame 
Enderssohn, at her residence, 75, Harley Street. 
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EXETER HALL. 


EE 


MAD. MADELEINE GRAVER 


AND 


HERR GOFFRIE 


Have the honour to announce that they will give a Grand 


VOCAL AND INSTRUMENTAL CONCERT; 


Supported by the 


ORCHESTRA OF THE ROYAL ITALIAN OPERA, 
Wednesday Evening, May 20th, 1857. 





VOCALISTS: 
MADAME CLARA NOVELLO. 


MADAME CARADORI. 
MAD™- HERTHA DE WESTERSTRAND, 


(Prima Donna from the Royal Opera, Stockholm, her first appearance in 
England). 


MISS DOLBY, 
HERR REICHARDT, 


(His first appearance this Season), and 


MR. WEISS. 





INSTRUMENTALISTS: 
VIOLIN, 


HERR ERNST. 
CONTRA-BASSO, 
SIGNOR BOTTESINI, 


PIANOFORTE, 


MADAME CLARA SCHUMANN, 


(Her First Appearance at Exeter Hall.) 
AND 


MADAME MADELEINE GRAVER, 


(Her First Appearance this Season.) 


THE ORCHESTRA 
Will Consist of 


SEVENTY PERFORMERS. 





Conductor—HERR GOFFRIE. 








Doors open at Half-past Seven, to begin at Hight o’clock. 


Stalls, 10s. 6d. and 5s. Tickets, 3s. 6d., 2s, 6d., and 1s, 6d., may be had of 
Boosey and Sons, Holles-street, Cavendish-square ; Cramer, Beale, and Co., 
Regent-street ; Mitchell, Old Bond-street ; Keith and Prowse, Cheapside ; Mad, 
Griver, 32, Queen Anne-street; Herr Goffric, 61, Margarct-strect ; and all the 
Principal Music-Warehouses, 











DR. MARK 


WITH HIS 


JUVENILE ORCHESTRA 
NUMBERING UPWARDS OF 30 INSTRUMENTAL PERFORMERS, 
AND A CHORUS OF FORTY VOICES, 

Composed of Little English, Scotch, and Irish Boys, 

From Five to Fifteen years of age, 

AND KNOWN BY THE TITLE OF 


“DR. MARK AND HIS LITTLE MEN,” 


Taught by him gratuitously, in order to illustrate his entirely new, simple, and 
effective system of Musical Education, to facilitate the encouragement and pro- 
motion of Musical Talent among the rising generation of this country, is open to 
Engagements. Dr. Mark has performed with his pupils at the New Free Trade 
Hall, Manchester; Music Hall, Edinburgh; City Hall, Glasgow; Concert Hall, 
and St George’s Hall, Liverpool; St. George’s Hall, Bradford; in Birmingham, 
and in all the principal cities and towns of twenty-five counties, with the greatest 
success, obtaining the highest approbation. 
Application by letter, addressed : 


DR. MARK, 
Canz oF MESSRS. BOOSEY AND SONS, 


28, Holles Street, Oxford Street, London, 





Now Published, 


DR. MARK’S 
HIGHLY APPROVED WORK ON “MUSICAL EDUCATION,’ 
ENTITLED 


“THE MUSICIAN,” 


Price One Guinea. 
R. AND MRS. ALFRED GILBERT AND MISS 
SUSANNA COLE beg to announce that their first Grand Matinée of 
Classical Chamber Music (fifth annual series), will take place at Willis’s Rooms on 
Saturday, May 30th. Further particulars will be duly announced. 
13, Berners-street, Oxford-street. 


ME. ALFRED MELLON’s ORCHESTRA, known in 
London and the provinces as the ORCHESTRAL UNION, can be engaged 
for Concerts on Mondays, Wednesdays, and Fridays, in the evening ; or Tuesdays, 
Thursdays, and Saturdays, in the morning, during the season. For terms apply 
to G. Dolby, Esq., 2, Hinde-street, Manchester-square. 


R. HENRY LESLIE'S CHOIR, Hanover-square Rooms, 

THREE SUBSCRIPTION CONCERTS, May 15, May 29, and June 11. 

At the first concert, May 15, Miss Arabella Goddard will sp ‘orm, Subscription 

for the three—Stalls, 10s. 6d. ; unreserved seats, 5s. Single admission—Stalls, 4s; 
unreserved seats, 2s.—Addison, Hollier, and Lucas, 210, Regent-street. 


REN ION DES ARTS, 76, Harley-street. The next 
Soirée will take place on Wednesday, May 13th, and will commence at 
Eight o’clock precisely. Mr. C. GOFFRIE, Manager. 


R. ALEXANDRE BILLETS PIANOFORTE 

RECITAL on Thursday Morning, an 2ist, at his residence, 12, Russell- 

place, Fitzroy-square, at half-past 3 o’clock. Mr. Billet will perform Sovata (Op. 

101), Beethoven: Fantasia, F sharp minor, Mendelssohn: Fugue in C minor for 

two pianofortes with his pupil, Miss Freeth: Papageno caprice, Pacher, Momento 

capriccion, Weber: Etudes by Chopinand Wollenhaupt, Tickets, 15s., to be had, 
with a detailed programme, at Mr. Billet’s residence. 


COLOGns CHORAL UNION.—DER KOLNER- 


MANNER-GESANG-VEREIN (80 Men Voices) under the direction of Herr 
FRANZ WEBER.—Mr MirtcHE tu begs to submit the arrangements for the first 

















week i-— Monday afternoon, May 25,.....Hanover Square Rooms. 
Tuesday os 99 Becccece - 
Wednesday ,, a ee pe 
Thursday Evening ,, 28.,....Exeter Hall. 
Friday afternoon ,, 29...... Hanover Square Rooms, 


Saturday ” ” ” ” 
The Afternoon Concerts will commence at half-past three, and the Evening 








QIGROS. and MADAME FERRARI beg to announce 
that their ANNUAL CONCERT will take place at the Hanover Square 
Rooms, on Tuesday Evening, May 12th, to commence at 8 o’clock. Vocalists— 
Miss Dolby, Mad. Ferrari, Sig. Ferrari, and Mr. Sims Reeves. Instrumentalists— 
Miss Arabella Goddard, Herr Ries, Herr Lidel, and Sig. Giulio Regondi. Accom- 
panyist—Mr. W. G, Cusins, Tickets 7s., to be had at the principal music-sellers ; 
reserved seats, 10s. 6d., to be had only at Sig. Ferrari’s residence, Devonshire 
Lodge, Portland-road, Portland-place. 
MNO MUSIC ASSISTANTS.—Wanted, in a West-end 
Music Warehouse, a respectable young man who thoroughly understands the 
paper business, and has a knowledge of tuning. Apply, by letter, to X. L., 323, 
Oxford-street, W. 
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THE ISLE OF FRANCE. 
To the Editor of the Musical World. 

Srr,—I observe that a person signing himself “ A London Bedouin” 
has done you the very superfluous service of sending you a copy of the 
well known song of “The Isle of France.” Now, if you will bear with 
me, I will explain. The gentleman is no more a “ Bedouin” than you 
are yourself, or he would not have commented so greenly upon that 
which is known to every “ Bedouin,” The song is Irish, as you per- 
ceive, and is a genuine production in the Catnach manner, being 
brought purposely within the comprehension of the lower orders, more 
especially the Irish, to whom it is perfectly perspicuous and intelligible. 
On looking over your correspondent’s comments, I can but exclaim, 
“What a mare’s nest!” Why, I could send you dozens of the same 
calibre, if I knew no better. It has always been exceedingly distingué 
amongst the Irish Bedouins, who sing it with great gusto to the tune 
below. It is not modern but old—I should say a century and a half 
at least. Your correspondent must know, that if a song were written 
as a work of poesy, rhyme, metre, and language, high and perfect, the 
 Bedouins” (or “ Loppies,” as I call them) would neither understand 
nor like to sing it; they would, as they always do, I assure you, feel 
exceedingly uncomfortable in the presence of an intellectual production. 
This is the truth, whatever philanthropists and canters may say to the 
contrary. On seeing a song intellectually written offered to them, 
they would most likely honour it with the appellation of “ B 
crackjaw stuff.” I know them, having lived amongst them, unfortu- 
nately, all my five-and-twenty summers. This is the delectable tune: 
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The sunwas far, and the clouds advanc’d, When a 
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of the Shamrock green. 


And so on, over and over again for all the verses. To give it its full 
effect it should be retained in the key of A, scored for six union pipes, 
four hurdy-gurdies, two B-flat clarionets, and a double bass, and sung 
by a “Skibereen boy” at the top of his voice—ala Verdi!! (How 
would the patrons of Music like it performed in the Hanover Square 
Rooms ?) I am, Sir, yours respectfully, 
BEETHOVENIAN, 





ACCIACCATURAS. 
To the Editor of the Musical World. 

Sir,—There is a droll misprint in my letter. I wrote thus:— 

‘The air has no further resemblance to Scotch music than that it 
contains a few acciaccaturas, which Dr. Burney has designated ‘ the 
Scotch snap.’” 

The printer has made it “a few associations which Dr, 
Burney, etc.” Wm. CHAPPELL, 





. ORGANISTS. 
To the Editor of the Musical World, 

_ S1r,—Your unflinching advocacy of the interests of the profes- 
sion at large induces me to state that various suspicious rumours 
are abroad as to why the organists of St. Barnabas, Pimlico, and 
St. Stephen’s and St.Saviour’s, Paddington, and Marylebone 
Church, have recently left their appointments. The three elec- 
tions, within the same number of years, to the organistship of 
St. Martin-in-the-Fields, also require explanation; and I sin- 
cerely hope that the parties chiefly interested, or others 
acquainted with the particulars in these and other cases under 
suspicion, will gladly avail themselves of a championship which 
you have already shown a disposition to afford. 

T enclose my card in confidence, and am truly yours, 
ay 4th. InQuIRENDO, 


cm 





MOZART’S CONCERTO IN C MINOR. 
To the Editor of the Musical World. 

Srr,—You are wrong about the Concerto in C minor of Mozart, 
which was played by Miss Arabella Goddard at the last concert of the 
New Philharmonic Society. Since Mr. (now Dr.) Sterndale Bennett 
performed it at the Old Philharmonic it has been played by M. Alexander 
Billet at the concerts of Mr. Alfred Mellon (Orchestral Union) in St. 
Martin’s Hall. Iwas present on the occasion. _ 

Not only this. Miss Arabella Goddard has twice played the same 
concerto with the same cadenzas of Hummel and Cramer, within the 
last three years—once at the New Philharmonic Society, and once at 
her own concert in the Hanover Square Rooms (1856). I did not my- 
self hear these performances, but my authority is undeniable. Mr. Ella, 
director of the Musical Union, who assisted at both, and justly com- 
plained in my hearing the other night (at the last of Dr. Wylde’s con- 
certs) that Miss Goddard should not rather have selected something 
new.—I am, Sir, JUSTICE. 


“Justice” has been humbugged. If Mr. Ella does not know 
the difference between C minor and D minor, it is his business, 
Miss Goddard never played the C minor concerto before. The 
concerto with which the Director of the Musical Union confounds 
it, and with which, nevertheless, it has nothing whatever in 
common, was the D minor, which was played by Miss Goddard 
on both the occasions present. Mr. Ella did “assist” at both 
performances; and we are surprised that two hearings of so 
magnificent a work, so magnificently performed, should have 
made so small an impression on his memory. Every musical 
student should be familiar with Mozart’s two finest pianoforte 
concertos—much more a director, “analyser,” and “recorder.” 
If not by their keys, their allegros, and their andantes, they 
might surely be distinguished from each other by their finales— 
the one (D minor) being a rundo, the other (C minor), an air 
with variations. M. Billet, it is true, played the C minor at the 
Orchestral Union, and with distinguished success—Eb. M. W. 


MR. F. B. JEWSON. 
WE have been requested to publish the following letter :— 
To the Editor of the Musical World. 

Srz,—As the Editor of the leading Musical Journal, and from your 
known love of legitimate art and its professors, I trust that the subject 
of my communication may plead its own apology for thus trespassing 
upon your valuable space, and that you will kindly permit me, through 
the medium of your pages, to answer two of the questions that “One 
who appreciates the Chaste and Noble Art of Music” so “ naturally asks.” 

Though a constant reader of your paper, circumstances delayed my 
seeing the number for March the 21st, containing the communication 
referred to, until a few days back, or I should have answered the 
questions before. 

And first, as regards the Philharmonic, I may premise by saying 
that I have not the slightest connection with that Society; and if it 
were dissolved to-morrow, should receive the intelligence with the 
greatest possible equanimity. The Philharmonic must fight its own 
battles, answer for its own sins, and give its own reasons why this and 
that eminent man are not members of its body. I shall content my- 
self with offering a reason, not why Mr. Jewson was elected a member 
of that Society (for the feelings that actuated those who supported 
him are unknown to me, not being acquainted with any of its members), 
but simply why he is worthy of that honour, if it be one’; and the proof 
of his eligibility is at once given in my answer to the questions, “ Who 
is Mr. Jewson? and what has he done?” 

Now it is simply because I am one of those “ who feel an interest in 
the art of music and in the character of its professors in this country,” 
that I would come forward to vindicate the honour of one of its mem- 
bers, and the circumstances of my having watched with deep interest 
the career of most of the leading professors of the art that I delight in, 
(but with the profession of which I am totally unconnected), that 
enables me to speak with eonfidence upon a point which I never heard 
till now disputed—namely, Mr. Jewson’s high position in the profession 
of music. 

Is it not truth, or has my memory proved treacherous, but did not 
Mr. Jewson highly distinguish himself at the Royal Academy of 
Music? Did he not obtain the King’s Scholarship ? and, upon complet- 
ing his academical studies at that institution, was he not inducted into 
one of its professorships as a testimony of the approbation of his 
instructors ? 

I have always heard and seen his name associated with those of the 
cleverest and the best that the Academy produced ia its “palmy 
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days,” nor have I ever heard any other opinion of his musical qualifi- 
cations than that he is a brilliant pianist, and the author of numerous 
compositions of a high class. Fa: : 

For the opinions of the press: I perceived in the Musical World 
repeated testimony to his merits both as pianist and composer. I take 
up at random a file of newspapers, and from the Morning Herald I 
read that, “ Among the most rising of our English musicians the name 
of Mr. Frederick Bowen Jewson takes a foremost place. This gentle- 
man, formerly a member of the Royal Academy of Music, has for some 
years past been known as a pianist. But it is not upon this that his 
reputation is chiefly based. His compositions for the instrument to 
which he has devoted himself belong to the highest school of art, and 
invite the attention of all who are alive to the credit and progress of 
British genius. Mozart and Mendelssohn are the two models upon which 
Mr. Jewson has formed his style; and the several pieces before us 
display not only the sedulousness of his study, but the graceful variety 
of his invention, the purity of his taste, and the abundance of his 
resources.” : 

From the Daily News I extract the following from a long review of 
the works of Mr. Jewson and Mr. Sloper. 

“Bennett, Benedict, Potter, Neate, Mrs. Anderson, Mad. Dulcken, 
and the most distinguished among their younger coadjutors, particu- 
larly Jewson and Sloper, follow in the footsteps of Clementi, Cramer, 
and Moscheles, and preserve the character of the pianoforte as an 
instrument unrivalled in the variety of its powers, &c.” And again, 
“Both of them are complete masters of the instrument, and have 
at their command all the resources which the modern school has 
developed.” 

From a long review of his works in the Court Journal I take the fol- 
lowing :—“ The fullest opportunity for ascertaining his actual standard, 
has been afforded us by the prolific productions of Mr. Jewson; for 
his genius is versatile in the extreme; and nihil tetigit quod non 
ornavit is not by any means to be set down as praise undeserved.” 

But not to multiply instances, I think the opinions of the press that 
T have quoted may be taken as a fair answer to the question of your 
correspondent. Anyhow, certain am I that all who are conversant with 
the history of the younger members of the profession in London, will 
look with astonishment at statements so injurious in their tendency, so 
unfounded in their purport. . 

Should your correspondent, however, still doubt whether this gentle- 
man is known beyond the precincts of the “ Young Ladies’ Boarding 
School,” he would find, upon inquiry, that from the age of seven to 
fourteen, Frederick Bowen Jewson was in the habit of playing the 
most difficult music of the day before the public of Edinburgh, and 
under the patronage of its highest rank, and whose appreciation of 
their young townsman may be best proved by the united testimony of 
the public press of that city. 

If the mere fact of Mr. Jewson not having written much lately be 
supposed to argue retrogression, I need only observe that we have 
notorious examples for the same in many leading members of the pro- 
fession ; possibly want of time, certainly not want of talent, being one 
amongst many causes that may influence them. What a man is doing 
is doubtless a good test of his excellence, but what he has done is 
a better. 

In conclusion, the allusion to the “‘ Young Ladies’ Boarding School,” 
reminds me of the old proverb, “'They that live in glass houses should 
not throw stones,” for I scarce know one member of the profession 
= does not teach in them—save, indeed, those who cannot obtain 
them. 

I am, Sir, your most obedient servant, 


ONE WHO REVERES THE CHASTE AND NoBLE PRINCIPLE OF TRUTH. 








Leamincton.—The Testimonial Concerts for the benefit of 
Mr. R. Ward, conductor of the Philharmonic Society, took place 
on Wednesday afternoon and evening. The Messiah was well 
sung throughout, At the evening concert, Romberg’s music of 
=~ “ef of the Bell was the feature—Leamington Courier, 

pril 25, 

Cova No Mort—We are glad to hear that our little pet, 
Piccolomini, has taken advice equivalent to Cod Liver Oil ; inso- 
much that she has got rid of the Consumptive Cough which she 
last year laboured under, in personating La Traviata at the 
Opera House. We congratulate the accomplished young vocalist 
on her relief from a distressing symptom, which is perhaps, not 
more troublesome to the patient than it is to the patient’s 
hearers,—(Punch.) 





COMPLETE EDITION OF HANDEL'S WORKS, 


WE have been requested to publish the following prospectus :— 


“The 14th of April, 1859, will be the Hundredth Anniversary of 
the death of Georg Friedrich Hendel. Preparations are therefore 
making in the city of Halle (where the great master was born in 1685) 
to erect a monument in commemoration of the event, and this will no 
doubt give the impulse throughout Germany and this country, to 
celebrate the day in a manner worthy of the occasion. 

“ The idea of this festival in Heende!’s birthplace has further origi- 
nated the plan to raise a second monument to the memory of the 
venerated composer, by publishing a complete and uniform critical 
model edition of ald his compositions. 

“ Various were the causes which alienated Hendel from his native 
country during the earlier period of his life. His desire for knowledge 
and cultivation soon induced him to go to Italy, at that time the 
nursery of the highest musical art; fame and honour afterwards bound 
him to England, where he remained the greater portion of his life, and 
where he died, after having there created the greatest of his works, 
England, therefore, considers Hendel as naturalized and her own. In 
the Pantheon of her greatest men a monument has been erected to his 
memory, and several attempts have been made to collect his works, 
most of which England possesses in manuscript, and which are kept 
and venerated as national property. 

“ Nevertheless, England has not succeeded in producing anything like 
a complete edition of Heendel’s works. The Arnold edition contains 
but few of the great master’s Italian compositions, and not even one of 
his German works composed in Halle and Hamburgh. Moreover, the 
scores of the published compositions are very incorrect, and the libretto 
often unintelligible. The new edition, now in course of publication by 
the “ London Hendel Society,” makes greater pretensions, but it pro- 
ceeds too slowly; and should it ever be concluded it would only 
embrace one class of Heendel’s works. 

“ Under these circumstances, and in consideration of the eminent 
Halle Festival, the undersigned have united and formed a society under 
the immediate patronage of His Royal Highness the Duke of Sax- 
Coburg-Gotha, with the intention of assisting by all the means in their 
power the publication of a complete and uniform edition of all his 
works. This monument to the memory of the immortal master will at 
the same time be an example of diligence, care, and solidity. The 
scores will be revised by the strictest comparison with the original 
manuscripts and first editions. To promote universal usefulness an 
adaptation for the pianoforte will be added. To the original English 
and Italian words a careful translation in German will be adjoined. 
Bibliographic or other suitable introductions and remarks will precede 
each volume, 

“The compositions will be divided into three classes—Oratorios ; 
Operas ; Cantatas, Chamber Music, Instrumental Works, &.; and each 
of these classes will be chronologically arranged. It is supposed that 
the whole will consist of sixty volumes, namely—Oratorios, twenty- 
eight ; operas, twenty; cantatas, chamber music, instrumental works, 
&e., twelve. Three volumes—that is, one of each class—will be pub- 
lished annually, containing about 480 pages ; and as the undertaking is 
not a private speculation, but to be considered as a mutual enterprise 
of the subscribers, it is hoped that it will find the same interest as the 
publication of Bach’s works, in which case the annual subscription will 
be £2, including all expenses to London. 

“The publication will be managed by Messrs. Breitkopf & Hertel, in 
Leipsic. In England subscribers’ names will be received by the sole 
agents, Messrs. J. J. Ewer & Co., 390, Oxford-street, London. 


* November, 1856. 


“C.F. Becker in Leipsic. L. Bischof in Cologne. Breitkopf & Herte 
in Leipsic. Fr. Chrysander in Berlin. §, W. Dehn in Berlin. J.J. 
Ewer & Co. in London. J. Faisst in Stuttgart. Joseph Fischoff in 
Vienna. Robert Franz in Halle. G, G. Gervinus in Heidelberg. 
H. Giehne in Carleruhe. C. G. P. Graedener in. Hamburgh. M. Haupt- 
mann in Leipsic. Franz Hauser in Munich. Ferd. Hiller in Cologne. 
Otto Jabn in Bonn. J. F. Kittl in Prague. Ed. Krueger in Aurich. 
Franz Lachner in Munich. Vincenz Lachner in Manheim. Franz 
Liszt in Weimar. Julius Maier in Munich, C. A. Mangold in Darmstadt, 
Friedr. Marpurg in Konigsberg. A.B. Marx in Berlin. Giacomo 
Meyerbeer in Berlin. J. Moscheles in Leipsic. J.T. Mosewius in 
Breslau, Sigismund Neukomm in Heidelberg. Graf yon Redern in 
Berlin. Jul. Rietz in Leipsic. F. W. Ruehl in Frankfurt-a.-M. 
Schnyder v. Wartensee in Frankfurt-a..M. E. Sobolewski in Bremen. 
Julius Stern in Berlin. Arnold Wehner in Hanover,” 
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THE MORAL THEORY OF MUSIC. 
By JosEepH GoppaRD. 
(Continued from page 279.) ‘ 

In proceeding to account as briefly as possible for the peculiar 
effects that distinguish sacred music, for the individuality, chas- 
ened beauty, and deep sublimity of character that it ever 
sustains, it will be of assistance to cursorily consider the dis- 
tinctions that exist between the character of worldly, and of 
religious emotions, and this can be shown by considering indi- 
pear wn a few particular emotions—for instance, joy, gratitude, 
and hope. 

That breast is not cold nor unreplete that swells with any of 
the above feelings when of a worldly nature : but what is the 
fervour and fulness of such a breast to that which confines 
these emotions, when kindled by the inspiration of religious 
truth, 

The emotion of worldly joy is frail, and uncertain, of limited 
life, and liable to be dispelled and swept away by the first 
breath that wanders from the ever surrounding presence of 
adversity. The emotion of joy inspired by Religion, on the 
other hand, possesses that greatest of all characteristics, it is 
abiding; so much so that what is deterious to the continuance of 
the former character of the emotion is conducive to the existence 
of this ; the same influence which is the death of the former, is 
the life of the latter. For Adversity that dispels joy of a 
worldly nature, confirms it when of a religious character. 

Again, the joy produced by the most favourable conjunction 
of circumstances is tame and but a negative emotion compared 
to that produced by the influence of Religion, even when amidst 
a conjunction of worldly circumstances the most unfortunate ; 
for here the feeling is not tame, but enthusiastic; not a negative 
emotion, but a positive one ; not implying a state of the breast 
amiable, and free from the reproach of conscience, but, on the 
other hand, implying a condition of nature sublime, and aspiring 
to divine righteousness, 

The great distinction between worldly and religious grati- 
tude is so obvious and palpable as almost to require no exem- 
eet For what breast that is at all conscious of the favors 

estowed by God, will not be understood to entertain an emotion 
of gratitude, when inspired by such favors, far different than 
when kindled by the advantages that can possibly be bestowed 
by man? What other character of this emotion of gratitude can 
approach in intensity, fervour, and expansiveness of existence, 
that which rebounds from the consideration that all health, joy, 
and happiness, and the genial and beautiful natural laws upon 
which such blessings rest, we owe to our Maker? That the 
adaptation of the whole universe itself to satisfy our wants, 
to gladden our sense, to kindle our affections, to call forth 
rapture in our hearts, and to elevate and expand our 
minds, we owe to the intentional act of the Creator,—that 
we not only owe, ourselves, our present blessings and future 
inheritance to his making, but to his previous conceiving ?—that 
we, with our joys, are not only the work of his hands, but also 
the conception of his mind. The well-known injunction, “ Praise 
the Lord,” is simple and common, but it is also deeply wise and 
consistent. For the result of a lifetime, yea, of generations, of 
the widest human experience and the profoundest mental consi- 
deration, resolves itself into a boundless emotion of the breast 
that, than the above, can assume no more consistent verbal ex- 
pression. How different, too—how much more enduring, stead- 
fast, and earnest is the emotion of hope inspired by religious, 
compared to that kindled by worldly promises. 

For worldly hope may wane through disappointment or 
expire through fulfilment. But religious hope, when once lit in 
the heart, neither wanes through disapointment nor in this life 
can expire in fulfilment, but throughout all circumstances con- 
tinues to burn ever steadily and brightly to the end of its course. 
Again, how much more earnest and intense must this feeling be 
when of a religious than when of a worldly character ; for how 
can such ills and sorrows that can possibly be changed by the 
fulfilment of any worldly hope, be,so bitter and serious as those 
that can alone be relieved by the great consolation of Religion ? 
How deep is that dark wound, rent by death in the human 
heart, that Religion alone can heal? How soon, in reviewing 





the numerous evils of life, with the view of alleviating, do we 
find that all earthly hope is vain and powerless? How soon do 
we meet with those sorrows to which the hope, reliance, and 
trust in Divine justice, mercy, and all watchfulness, can alone 
impart consolation and comfort? Consequently how much the 
more precious and dear to humanity, beyond all others, must be 
this holy star of Religious Hope, insomuch that it shines upon 
evils so dark that nothing else can illumine. 

I have entered into these considerations to refer the reader’s 
attention to the remarkable distinction between feeling of an 
ordinary, and of a religious character,—to call to mind certain 
qualities in the latter, quite beyond the nature of the former,— 
to show that whereas the emotions of an ordinary character 
are entertained in abeyance to the conditions and circumstances 
of this life, those of a religious nature are entertained totally 
independent of them, and only in abeyance to conditions and 
circumstances far more stupendous, and that are eternal 3 to 
point out that whereas it is in the nature of all worldly feelings 
to suffer interruption, to decline, or to end; it is the abiding 
character of religious emotions to suffer no interruption, to 
endure throughout all influences, and to continually augment ; 
and thts to impress the reader with the remarkable stedfast- 
ness, intensity, and firmness of character that must distinguish 
these feelings, and with the altogether sublime and solemn con- 
dition of that breast which is charged with the fervent and 
momentous inspiration of religious emotion. 

(To be continued.) 








Mr. TutRtwaLt’s Lecrores.—On Tuesday evening, Mr.J. W. 
Thirlwall gave a lecture at the Walworth Institution, in which 
he introduced the following observations, apropos of the vocal 
music of the present day :— 

“ Balfe is at present introducing a new class of music to the public 
that is likely to affect the general taste to a great extent. Instead of 
constructing his songs of sixteen bars, the same music through every 
verse, he makes his song more a continuous piece, changing his phrases 
according to the expression of the words. The style was, at first, only 
expected to hit the West End, more particularly the opera-going por- 
tion, but the series is rapidly obtaining popularity. All lovers of 
music, I think, must rejoice at this, after the worthless rubbish issued 
in abundance by every publisher. ‘To those who have only been accus- 
tomed to the sort of vocal polkas and waltzes that have been popular 
for some years as songs and duets, constructed on two or three chords, 
nigger melody fashion—to those, this new style may not be at first 
agreeable; but it will quickly grow, and enlarge the musical capacity. 
The only illustration I produce of Balfe’s new series, is the duet, * Trust 
her not,’ but most of us have heard ‘Come into the garden, Maude,’ 
‘The rainy day,’ ‘The green trees whisper’d low and mild,’ etc., etc.” 

Pryrmouts.—(From our own Correspondent.)—In spite of 
increasing daylight, generally so fatal to provincial theatricals, 
Mr. Newcombe’s establishment continues to prosper. On the 
occasion of the benefit of our favourite ane actress, 
Mrs. Charles Boyce, on Monday last, the theatre was crowded 
to overflow. The performances consisted of Christine of Sweden, 
My Uncle (an adaptation by Mr. Branson, the leading comedian), 
and the favourite old melodrama of the Broken Sword. In the 
comedy the benéficiaire was greeted throughout with well de- 
served applause, and retired at the end loaded with bouquets. 
The acting of Messrs. Branson and Harry Pearson was admi- 
rable. Mr. Walter Gordon, from Drury Lane, sustained the 
part of Frederick Bury with gentlemanly ease, natural senti- 
ment and dramatic effect, and was rewarded by a unanimous call 
before the curtain. This young actor has beerM@making great 
way with the Plymouth public. Zealous and careful in all the 
pe entrusted to him, and always distinguished by his graceful 

earing, he promises to become an ornament to his profession. 
His performance of Vivid in My Daughter, Sir, on the Saturday 
previous, was marked by buoyancy and liveliness. Mr. New- 
combe played Estevan in the Broken Sword with great talent. 
The regular season terminates this week, but an affer season, 
for which the manager has reserved the leading members of his 
company, Messrs. Branson, Gordon, Lewis Ball, Mesdames 
Boyce and Laporte, will commence on the Monday following 
with a metropolitan ballet company. 
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MISS ARABELLA GODDARD AT THE NEW 
PHILHARMONIC. 


(From the Morning Post.) 


“ We have now to speak of the magnificent pianoforte concerto 
in C minor, magnificently executed by Miss Arabella Goddard. 
The classical répertoire of this young lady appears inexhaustible, 
in such rapid alternation does she come before the public with 
one after another of the finest examples of pianoforte music— 
with or without orchestra, concertante, or solo—and with such 
consummate excellence does she interpret them. At the age of 
21, to have made herself thoroughly familiar with almost every 
elaborate composition which the great masters—from Bach, 
Handel, and Scarlatti, to Beethoven and Mendelssohn—have de- 
dicated to ancient harpsichord or modern piano, denotes a talent 
quite exceptional, and which not the less merits honour 
and praise because its possessor happens to be an English- 
woman. Had any foreign lady pianiste of half Miss Goddard’s 
ability succeeded in accomplishing half what Miss Goddard 
has accomplished, she would not only have been paraded in 
‘ Analytical Programmes’ and ‘ Records’ as the ‘Queen 
of Pianists,’ but lauded to the skies by native professors and 
dilletanti, who, having little or no talent themselves, cannot abide 
the evidence of talent in a compatriot, and hold (or appear to 
hold) Professor Sterndale Bennett himself in no higher estima- 
tion than if he were a third-rate Frenchman. We have always 
upheld genuine foreign talent, because we consider that genius 
belongs to no country ; but we are bound to reject the spurious, 
and feel it as much a duty to advocate the claims of our own 
artists whenever they are based upon a solid foundation. The 
instance of Miss Arabella Goddard is one of the most remark- 
able on record. Few have reached the pinnacle of fame so 
rapidly—none more honourably, or by more legitimate and 
truly artistic means. We have a just right to be proud of her, as 
one who may fairly be pitted againstany of the greatest continental 
pianists, and who, in a certain department of her art (the highest) 
has attained a larger variety of knowledge and experience than 
any of them. No pianist in Europe has hitherto been able 
to boast of having performed the five last sonatas of Beethoven 
in public, at five alternate sovrées, with very brief intervals 
between; but Miss Goddard has accomplished this feat, and 
accomplished it to admiration. Each of these extraordinary 
works has taken the most skilful players years of study; and 
one of them, the Op. 106, baftled even Liszt himself, who has 
always declined to attempt the ‘Fuga a tre voce, con alcune 
licenzie’—that formidable and seemingly impracticable finale— 
in public. Of the three who, in our remembrance, have ventured 
upon such a task, one—M. Mortier de Fontaine—who spent 
twelve years at it (by his own avowal), played more false notes 
than right ones; while the cthers would no doubt have succeeded 
— had they devoted as many years as M. de Fontaine to the 

abour. 

_“The concerto of Mozart which Miss Goddard played last 
night—for the first time in public since Professor Bennett intro- 
duced it at the Philharmonic Concerts many years ago—is a 
master-piece, demanding a style of playing wholly different from 
that exacted by the second concerto of Mendelssohn, which 
crowned the young artist with laurels on a recent occasion in 
the Hanover-square Rooms; and her performance of which was 
as unpretending in manner as it was brilliant and finished. In- 
stead of the vigour and unparalled neatness of fingering that 
characterised her execution of the elaborately developed ‘ ar- 
peggiato accompaniments to the cantilena,” or second theme of 
the finale, and the velocitous tempo, which, in emulation of Men- 
delssohn himself, she brought to bear upon it, without any 
evidence of the ‘flurry’ and hesitation that mar the efforts of 
other a who attempt this morgeau at the proper speed ; 
instead of the mechanical finesse through which the ‘staccato 
melody’ of the | ae verw motivo was enriched and supported by 
the harmony of ‘ chords’ that appertain to it, and the wonderful 
clearness and equality with which the group of ‘ twelve divided 
semiquavers’—sustaining that which has been strangely desig- 
nated the ‘swinging passage’ by a somewhat confused critic, 


who still more strangely endows the ‘chords’ above alluded 








to with the merit of giving ‘metallic solidity to its (the 
theme’s) piquancy, whatever that may mean—instead of 
these, and other qualities essential to an effective read- 
ing of such music as Mendelssohn’s, a style of playing 
more simply dignified and of greater repose, a manner of 
phrasing belonging to that large and expressive school which 
Mozart has exemplified quite as marvellously in his instru- 
mental as in his vocal music, and other attributes that separate 
the ante from the post-Beethoven epoch of the musical art, were 
now indispensable. They were all at hand, as may well be 
credited, the player being Miss Goddard, who performed the 
whole concerto, adopting—very judiciously, and with becoming 
modesty, her executive proficiency considered—the absolute text 
of Mozart, using in the first and last movements respectively, 
the masterly cadenzas of Hummel and Cramer; and in the 
larghetto—which she sang with touching and irresistible feeling, 
springing from a sentiment as pure and chaste as that which 
breathés in every bar of the music—availing herself of two or 
three appropriate graces and ornaments, on the authority of 
those justly celebrated models. We have seldom listened to a 
more uniformly well-sustained and admirable performance ; it 
was, indeed, perfect from first to last. 

“Miss Arabella Goddard was applauded with genuine enthu- 
siasm at the termination of each movement, and finally retired 
from the orchestra ‘bearing her blushing honours thick upon 
her.’” 


Tut Worcester Festivau.—Those of our readers-who heard 
Miss Louisa Vinning at the concert recently given at the Music- 
hall by the Rev. R. Sarjeant, honorary secretary of our 
Worcester Musical Festival, will be gratified to learn that she 
has been engaged to sing at the approaching meeting of “The 
Three Choirs.” The services of Signor Gardoni, have also been 
secured.— Worcestershire Chronicle. 

NewcastLE-on-Tyne.—A concert was given by the members 
of the Amateur Musical Society, on the 30th ultimo, under the 
direction of Mr. Webbe. The performance gave great satisfac- 
tion to nearly 600 persons. The programme was as follows :— 

Part 1.—Overture, Semiramide, (sixteen ladies, eight pianofortes), 
Rossini. Part-song, “ O hills, O vales,’” Mendelssohn. Grand Quartet 
(four pianofortes), Czerny. Chorus, “ Nume del Ciel,” Auber. Slow 
Movement from Symphony in D (two pianofortes, eight hands), Beet- 
hoven. Part-song, ‘The Woods,” Mendelssohn. Overture, “Mid- 
summer Night’s Dream,” (sixteen ladies, eight pianofortes) Mendelssohn. 

Part 2—Symphony No. 1 (Instrumental), Beethoven. Selection 
(Lobgesang), Mendelssohn. Recitative, “Sing ye praise.” Air, “He 
counteth all your sorrows.” Chorus, “All ye that cried unto the 
Lord.” Duet and Chorus, “I waited for the Lord.” Overture, 
Oberon (sixteen performers, eight pianofortes), Weber. Part-song, 
“When the West,’ Mendelssohn. Wedding March (eight pianofortes 
and orchestra), Mendelssohn. Quartet and Chorus, “ Peace, Sweet 
Concord,” Romberg. Solo and Chorus, “Dal tuo stellato Soglio,” 
Rossini. Overture, “La Clemenza di Tito,” (eight pianofortes and 
orchestra) Mozart. Finale, “ God Save the Queen.” 

Lrrps.—Notwithstanding the numerous choral works previ- 
ously given by the Leeds Recreation Society, Elijah up to last 
Saturday night had been permitted to remain a dead letter. 
The venture once embarked upon, the committee neverthe- 
less carried it out with commendable spirit. The principal 
vocalists were Madame Weiss, Miss Walker, Miss Newbound, 
Mr. Champion, and Mr. Weiss, and a band and chorus of 130. 
Leader, Mr. G. Haddock; conductor, Mr. Spark. Mr. Weiss 
was well fitted for his arduous duties. Madame Weiss san 
the principal soprano parts, and her general reading was muc 
to be admired, Miss Walker, who joined in several concerted 
pieces, sang with much care and expression. Miss Newbound, 
in her denunciations against Elijah, as Jezebel the Queen, dis- 
played considerable dramatic vigour. These passages and the 
responses by the chorus were given with great effect. For the 
touching air, “O rest in the Lord,” Miss Newbound received 
the only encore in the oratorio, The tenor solo parts were sus- 
tained by Mr. Suchet Champion. The band, under the leader- 
ship of Mr. Haddock, well sustained its task. Mr. Spark, the 
conductor, proved himself acquainted with the work, and the 
whole performance was a success, 
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PHILHARMONIC CONCERTS. 
Tne second concert (on Monday evening,) was as good as the 
first, which is saying a great deal. The following was the 
programme :— 


PART I. 
Sinfonia in D, No. 2 “as eee «»° Mozart. 
Aria, “O Salutaris hostia,” Miss Lascelles .. Cherubini. 
Concerto Pathétique, violin, M. Edouard Remenyi ... Ernst. 
Aria, “Selva opaca,” Mdme. Enderssohn (Guillaume 
Tell) ... dat 13 ... Rossini. 
PART II. 
Overture (Isles of Fingal) tee Mendelssohn. 
Sinfonia in C minor, No.5 ... Beethoven. 


Part-Songs, “ Greeting,” “ May Bells,” Mdme. Enders- 
sohn and Miss Lascelles we .. Mendelssohn. 
Concertino, Contrabaeso, Sig. Bottesini ... ... Bottesini, 
Overture (Ruler of the Spirits) ee .. Weber. 
Conductor—Professor Sterndale Bennett. 

The symphony in D is the one without a minuet, which con- 
tains a first allegro that, for masterly development, and an 
andante that, for grace and sweetness, even Mozart has rarely 
surpassed. It was played with admirable vigour and precision. 
The giant C minor, which the members of the orchestra could 
almost play without book, went for the most part equally well. 
The triumph of the band, however, and of their intelligent con- 
ductor, Professor Bennett, was in the superb overture of Men- 
delssohn, which was encored with acclamations. A finer per- 
formance has rarely been listened to. 

M. Remenyi, (solo violinist in Her Majesty’s private band), is 
young and of great promise ; but at present the Allegro Pathétique 
of Ernst is beyond his power. He played much of it, however, 
extremely well; and though in the passages of octaves and 
double-notes his intonation was not faultless, his good qualities 
carried the day, and he retired from the orchestra with loud ap- 
plause. M.Remenyi isa Hungarian refugee. Signor Bottesini’s 
marvellous talent was displayed to eminent advantage in his own 
very clever concertino, which nobody else living could execute. 
As usual, he created a furore. 

The best features in the vocal music were the part-songs of 
Mendelssohn, which the two ladies (accompanied on the piano- 
forte by Professor Bennett) sang very charmingly. The concert 
afforded unequivocal satisfaction to the subscribers. 


MUSICAL UNION. 


Tue second séance, on Tuesday afternoon, was highly enjoyed 
by the aristocratic sitters, who sat to hear not only an excellent 
and varied programme, but a remarkably interesting performance. 

The quartets were Beethoven in G (Op. 18), and Mendelssohn 
in D (Op. 44). No two works could have been more happily 
chosen with a view to comparison and contrast. The players 
were Ernst, Goffrie, Blagrove, and Paque. Ernst rose from a 
sick bed to take his part in the performance sooner than disap- 
point the subscribers. Evidences of his indisposition were un- 
mistakeable in the first, the slow movement of which, given with 
exquisite tenderness, alone revealed the great and poetical 
violinist. But in the grand quartet of Mendelssohn, Ernst 
seemed to rise “like a giant refreshed.” His execution of the 
first and last movements was superb for breadth and energy ; 
to the charming little minuet and trio he imparted the appro- 
priate simplicity; and the plaintive andante (one of Mendelssohn's 
pet movements), revealed all his unrivalled powers of expres- 
sion, and enchanted every hearer. The whole quartet was 
listened to with attention, and applauded with fervor. 

Mad. Clara Schumann, the pianist on the present occasion, 
was received with enthusiasm both before and after her perform- 
ance. She selected for her rentrée Beethoven’s Sonata Apassionata, 
which she performed entire and from memory. In many 
instances the reading of the gifted artist more than satisfied us 
—the expression of the andante con moto (taken, by the way, 
“senza moto”) and the fire imparted to the finale realizing all 
that the composer imagined. But the first movement was too 
much tormented—stretched as it were upon the wheel—but like 
& courageous sufferer would not confess, The coda of the finale, 
too, was indistinct, and the abuse of the pedal was very remark- 





able throughout. This is a practice with which such a player 
as Mad. Schumann might dispense advantageously. Her whole 
performance produced a great impression, and the audience, 
notwithstanding the analysis of M. Ella (which he recommends 
them to peruse during its progress), seemed to enter into the 
beauties of the sonata vividly, if their applause was not altogether 
discriminate in every place. Some selections from Scarlatti 
(tempo di ballo, allegrissimo and presi?) which Mad. Schumann 
introduced at the end of the concert, though capitally played, 
were less effective. ; 

In allusion to what we can only consider a very disgraceful 
incident which occurred at the doors of Willis’s Rooms, just 
before the performances began, a morning paper writes as 
follows :— ‘a 

“Really Mr. Ella would act more wisely in leaving the critics some- 
thing to do, or dispensing with their attendance at the Musical Union. 
As he enlarges upon and extols the contents of his programmes and the 
merits of his performers in advance, the office of reporters becomes a 
sinecure, unless indeed they may happen to differ from him, in which 
case they are ‘shown up’ in the next Record, or, with less cruelty, 
denied admittance at the door (after receiving the usual programme of 
invitation), as was the fate of an unhappy representative of one of our 
morning contemporaries on the present occasion.” 

Will Mr. Ella never listen to good advice ? 








Herr Rercuarpt.—Another remarkable feature in this 
(Mad. Puzzi’s) concert was the first appearance this season of 
the renowned German tenor, Herr Reichardt, who has been 
sojourning for some months in Paris (where his admirable talent 
has excited general admiration, and called forth the warmest 
eulogies of the press). His powers are too well known to the 
London public to require description; but it should be stated 
that he has returned to us in the fullest enjoyment of them, and 
that he never sang better than in the concert under notice. 
Herr Reichardt was received with all the compliments due to 
an eminent artist and established favourite.—Morning Post. 

BrETHOvEN Rooms.—Mr. Kiallmark gave an evening concert 
at the above rooms on Tuesday. He was assisted by MM. 
Bezeth and Paque, as instrumentalists, and Miss Ransford and 
Sig. Giubelei as vocalists. The Vocal Union sang four part- 
songs. Mr. Kiallmark performed, with M. Bezeth and M. 
Paque, Mendelssohn’s trio in D minor, for pianoforte, violin, 
and violoncello; Beethoven’s Grand Sonata in A major, for 
pianoforte and violoncello, with M. Paque; and Thalberg’s 
Masaniello fantasia. 

Hastinas—Mapiis. AGNES ZIMMERMANN.—The matinée musicale 
of this remarkable child came off at the Drawing-room of Sir Minto 
Farquhar, Bart., on Saturday last, and was in every respect a complete 
success. The performers who assisted her were, Signor Guglielmo, 
Herr Carl Deichmann, and several amateurs. Beethoven’s sonata in 
F, for pianoforte and violin, was admirably played by Mademoiselle 
Zimmermann and Herr Carl Deichmann. After a tasteful rendering of 
“ Adelaide” by an amateur, Herr Deichmann gave oneof his own fantasias, 
“T/Allegrezza,” with the greatest effect. Signor Guglielmo’s romanza 
for two voices, “ Amore e speme,” was sung with taste and feeling by the 
author and an amateur. In the next piece, an andante pastorale for 
the piano solo, Mdlle. Zimmerman afforded a striking exhibition of her 
capabilities as a performer. Donizetti’s “ Par che mi dica ancora,” 
was cleverly sung by a young lady, pupil of Signor Guglielmo. One 
of the most interesting features in the concert was the chorus, “Eva 
stella dell’ mattin,’ from Mercadante’s Giwramento, by twelve young 
ladies, assisted by one young gentleman, Master Ludovico Guglielmo. 
The second part opened with a nocturne, for pianoforte, by Chopin; 4 
duet for two voices followed, but the enthusiasm was reserved for the 
“ Carnaval de Venise,” which Herr Deichmann played on the violin to 
the delight of all present. “Una Vergine,” from Donizetti’s Favorita, 
was sung by Signor Guglielmo with great pathos, Thalberg’s fantasia 
on Don Juan concluded the programme. The difficulties scattered 
throughout this piece disappeared before the fingers of Mdlle. Zimmer- 
mann. ‘The performance ended, several ladies wished to hear a further 
display of the vocal powers of Master Ludovico Guglielmo, whose age 
is five. Ludovico having signified assent, was seated on the piano, 
from which position he treated his admirers with the “ Marsellaise,” 
and a melody from Norma; and really the energy and style of the 
little fellow were surprising. The concert was conducted by Signor 








Guglielma with precision and judgment. ;; 
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HEATRE ROYAL, HAYMARKET. — This 
Evening, THE EVIL GENIUS; after which, ATALANTA; A WICKED 
WIFE; to conclude with A KISS IN THE DARK. On Monday and Tuesday, 
THE EVIL GENIUS; ATALANTA; to conclude with BOX AND COX. In 
future the Prices of Admission to this Theatre will be —Stalls, 6s. ; Dress Circle, 
5s.; Upper Boxes 3s.; Pit, 2s.; Lower Gallery, 1s. ; Upper Gallery, 6d. Second 
Price :—Dress Circle, 3s. ; Upper Boxes, 2s ; Pit, 1s. ; Lower Gallcry, 6d. Com- 
mence each evening at 7. 


‘PREA TRS ROYAL, ADELPHI.—tThis Evening, 

PAUL PRY; FEARFUL TRAGEDY IN THE SEVEN DIALS. Messrs. 
Wright and P. Bedford. ‘To conclude with WELCOME LITTLE STRANGER. 
Messvs. Wright, P. Bedford, Mrs. Chatterly. Mr. Webster will appear on Monday 
evening in a New Drama, entitled JOSEPH CHAVIGNY, or, UNDER THE 
THUMB. Commence at 7. 


‘DOYAL PRINCESS'S THEATRE.—Monday, May 11th, 
end during the weck, RICHARD THE SECOND, preceded by A GAME 
AT ROMPS. Commence at 7, 


OYAL OLYMPIC THEATRE.—This Evening, 
a DADDY HARDACRE; and YOUNG AND HANDSOME. Commence 
at Seven. 

















TO CORRESPONDENTS. 

A Susscriper, Mancuester.—Our annoyed subscriber must rest 
satisfied under the annoyance, for we are unable to relieve him. 
Enquirer.—ZJf we were to answer such questions as are contained 
in the letter of our correspondent, we should have no time for 

anything else. 

Miss, Royston.—7o the first query, we refer our correspondent 
to Kapellmeister Ferdinand Hiller, Cologne. For an answer to 
the second query he must apply to the young lady herself. 

Bury. Je ne suis jamais en ville.” 

Provincia, CorrEesPonDEnts are informed that the Editor of the 
Musical World zs not known at 16, Berners-street. No com- 
munications will bz attended to unless addressed to 28, Holles- 
street, 

J yas DE Gutmes (Brussels)— The Crystal Palace concerts have 

egun. 
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Tue diligent observer of metropolitan shops will have 
perceived, during the last week or so, in the windows of 
many booksellers, a small volume of poems, decorated with 
the portrait of a somewhat ferocious gentleman. The head 
is bald—the cast of the features and the beard are somewhat 
Oriental. Schamyl might be the person intended, for any 
intrinsic evidence to the contrary. However, a little neat 
autograph in the margin of the page reveals the fact, that the 
fierce-looking gentleman is not Schamyl, but Mr. Edward 
Fitzball. Armed with this fact, one can easily trace a 
resemblance to the original ; but without the extraneous 
information, the last person that would occur to the mind, 
on contemplating the Asiatic physiognomy, would be that 
master of melo-dramatic terrors, who is himself the mildest 
and most unassuming of mankind. 

Buy the book, reader, if only for the sake of possessing a 
portrait of Mr. Edward Fitzball, for that gentleman is a 
remarkable character, and any one who writes a history of 
~ ye: ams during the first half of the nineteenth cen- 
ury (a sorry subject, by the way), will be compelled to assi 
to Mr. Edward Fitzball a most on ies Ata void 
When the taste for melo-drama was at its height, when blue 
and red fire were means of excitement, and terror, not mirth, 
was awakened by the apparition of a stage-ghost, that taste was 
completely represented by Mr, Fitzball. Contemporary wits 
might quiz his dialogue, but he could interest thousands to 
whom the most pungent epigram would have appeared 
insipid, Moreover, he did this from his own resources, He 


| has, indeed, “translated” and “adapted” from the French, 
like the rest of the marauders, who dread the “ Bureau de 
Traduction” as others quake at the comet; but his great 
“hits” were achieved by means of original productions, 
When even the best of these are revived at the present day, 
they appear disjointed and upsatisfactory ; but the merit of - 
Mr. Fitzball is not to be measured by the impression which 
he makes on a modern audience. That approximation to 
unity of place, which we have learned from the French, and 
to which our public has now grown accustomed, was quite 
unknown in Mr. Fitzball’s palmy days. Then the critics 
would no more have enumerated the changes of scene, within 
the compass of an act, than they would have counted the 
words of the dialogue. The literary dramatist and the 
writer of melodrama were both alike in a thorough disregard 
for everything like severity of construction—or rather, we may 
say, in a thorough unconsciousness that any restrictive laws 
ought to limit the fancy of the author. A certain number 
of “effects” had to be produced—or a certain number of 
jokes had to be uttered—or a certain number of characters 
had to be exhibited; and as long as these great ends were 
accomplished, no one thought of criticising the means. 

Wise as the present generation may think itself, it can 
show no original dramatic writer that represents the taste 
of the masses, as Mr. Fitzball represented it thirty years 
ago. The Flying Dutchman was a crack melodrama in its 
time ; it exactly answered the exigencies of the public it 
was designed to amuse, and suited the talents of the very 
distinguished actors comprised in the cast. The taste that 
it consulted might not be of a very high order, but at all 
events it was the taste of a very large multitude, and was 
thoroughly gratified. We have now plenty of adapters from 
the French, and a few Frenchified dramatists, who may be 
termed original ; but we doubt whether there is a single 
man who, taking up such a meagre tale as that of Vander- 
decken, could turn it into a drama full of incident, that 
should become the town’s talk. A certain problem was set 
before Mr. Fitzball and he solved it,—yea, and he solved it 
honestly. There was a vein of foetry in the nature of the 
man. He did not coldly calculate on the value of his 
“effects,” and stand behind the scenes sneering at the im- 
pression they made on the public, but he himself believed in 
his own terrors. The stage, in his eyes, was as much an 
enchanted palace, as it is to the child who sees it for the 
first time; the strange goblins that haunted it were indeed 
the creations of his own brain, but on that very account 
a feeling of paternity was added to the other emotions they 
excited. 

If any one doubts the existence of this vein of poetry in 
Mr. Edward Fitzball let him take up the little volume 
which that gentleman has just published, and his doubts will 
vanish. There are indeed some platitudes, and “Sol” and 
“Luna” sometimes show their pagan faces, when, like good 
christians, we would rather have seen a plain sun and moon ; 
but we have evidence of a mind that can catch the poetical 
view of the commonest things of life; we feel that the author 
is one of those “ Gelegenheitsdichter” who reach their cul- 
minating point in the young Gothe of Frankfort, and the 
older Gothe, who sauntered through Venice. We give a 
specimen :— 

THE DEAD CRICKET. 
The Cricket that chirp’d on the hearth is dead, 
Its wings are stiff and its life is fled ; 
I fear by the mischievous glance of that eye 
Of the kitten, who sits in the corner so sly, 
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That she hath done this, with her wicked young paw, 
And laughs ’neath her fur as she plays with that straw. 
* And how many there are with reason refined, 

Thus thoughtlessly sport with the woes of mankind ; 
Then recklessly turn from the heart that they crush, 
Without one regret, or a tear, or a blush.* 
Poor,Cricket! I’ll double you up in a leaf 

Of this beautiful rose, like a cricket chief, 

And bury you here, where you drew your birth, 

On the home of your fathers, your native hearth. 

In this crevice deep shall your bones repose, 

Where the broom sweeps not, nor the bellows blows; 
The saucepan lid o’er your tomb shall sigh, 

And the kettle sing your elegy. 


’ Now, setting aside the four lines, which we have enclosed 
between two asterisks, as a bit of dull reflection, interrupting 
a charming little sport of fancy, and likewise making allow- 
ance for that dubious concord, the “bellows blows,” we 
contend that the above could not have been written, nor 
even conceived, by a man who had not real poetical stuff in 
his composition. 








THERE is an understanding between the music-publishing 
trade and the legal profession, that the profits of every popu- 
lar song are to be divided between them. Faithful to this 
compact, Mr. Thomas Holloway, of Hanway-street, has just 
handed over to the gentlemen of the long robe a round sum 
of money in the way of commission on the profits of the 
well-known didactic ballad, “Shells of Ocean.” A certain 
process is gone through before the money is paid ; and in 
this case it took the form of an amusing trial, which was 
performed before Justice Williams in the Court of Common 
Pleas, on Saturday last. The principal actors in the cere- 
mony were Mr. Bovil, Q.C., Sergeant Thomas, Mr. Peters- 
dorff, and Mr. Laxton. The intended victim of the trial was 
a small tradesman of the name of Kelly, who sells penny 
sheets of music in the Gray’s Inn Road. He had among his 
stock some copies of the “Shells of Ocean,” arranged for the 
German concertina, and printed on small scraps of paper, price 
one penny each. As soon as he was informed that the sale 
of these papers was offensive to Mr. Holloway (the proprietor 
of the song) he handed over to that gentleman as many as 
he had left in his house, and he also induced the more guilty 
printer to make Mr. Holloway a present of the plate from 
which he had printed the copies. But the wrath of the 
proprietor was not to be assuaged by these concessions, and 
he commenced an action against the vendor of the penny 
scraps of concertina music for damages. Expensive counsel 
were engaged, and the case occupied a whole day. ‘The 
judge and jury were sensible enough, however, to see the 
absurdity of the demand, and a verdict was given in favour 
of the defendant Kelly, thus compelling Holloway to per- 
form his share of the existing compact with the legal pro- 
fession, the expense of which he was attempting to thrust 
upon another’s shoulders. 





Herr Rvpowrs, a tenor singer at the Theatre Royal in 
Dresden, intends to visit London this season. He is the son-in- 
law of the celebrated tenor, Tichatschek, 

Mr. Leitch Murray, after having been for some time incapa- 
citated by severe illness from —es on the stage, is now, we 
are happy to say, recovered, and will shortly resume his profes- 
sional exertions. He is about to make a “starring” tour through 
the provinces, with a company of well-known London artists, 
Mrs. Leigh Murray, also, accompanies him. The entire direction 
of the “tour” will be intrusted to Mr. Edward Murray, late 


acting manager of the London Dramatic and London Grand 
Opera Companies, 





HER MAJESTY’S THEATRE. 

I Puriiani was repeated for the second and third times on 
Saturday and Tuesday. Mdlle. Ortolani considerably improved 
her position with the public, and confirmed our anticipations. 
This young lady possesses capabilities to make a genuine singer. 
Experience and strength alone, which years will confer, are 
wanting to place her in a high position. Signor Giuglini, both 
on Saturday and Tuesday, again created a profound sensation in 
the “Ella tremante.” The new tenor is undoubtedly an immense 
attraction. 

Lucia di Lammermoor was revived, for the first time for six 
years, on Tuesday, and brought Mdlle. Piccolomini and Signor 
Giuglini once more together, The announcement created an un- 
wonted sensation. The house was crammed, and, but for the 
sombre hue thrown over it by the general use of mourning, 
would have reminded us of the most brilliant days of the Opera. 
Malle. Piccolomini’s Lucia was looked forward to with exceeding 
curiosity ; and various were the opinions ventured upon it betore- 
hand. Many, judging from the inefficient attempts made at 
bravura singing in the Traviata and the Figlia, prognosticated 
a failure; others, giving credit to Mdlle. Piccolomini for g 
sense and judgment, felt convinced she would attempt nothing 
in which she would not succeed. The new Lucia may be criticised 
in a very few words. Mdlle. Piccolomini acts the part with more 
passion, feeling, and variety of sentiment than any of her prede- 
cessors. Her singing, asa matter of course, was unequal. Weare, 
however, more than ever satisfied, that she may become a 
real vocalist. Mdlle. Piccolomini executed many passages on 
Thursday with exceeding neatness, and her ascending scales 
were particularly good. If she goes on improving in this 
manner she will soon place us in a position to speak of 
her singing in the same enthusiastic terms as of her acting. 
The duet with Edgardo in the first act was full of vocal beauties, 
as was also the duet with Enrico in the second act, and still 
more, the whole of the “ malediction” scene, which was tumul- 
tuously encored. 

Of Mdlle. Piccolomini’s acting we can only speak in the very 
highest terms. It was earnest, touching, and natural throughout, 
and occasionally displayed unmistakeable powers. Her success 
was immense ; she was recalled after each scene, and at the fall 
of the curtain, when peremptorily summoned, after Sig. Giuglini 
had appeared four times, was overwhelmed with plaudits and 
overloaded with bouquets. 

Signor Giuglini’s Edgardo possesses all the beauties of his 
Arturo, with greater breadth and manliness of style. The 
famous curse did not display the power we have observed in 
other tenors; but there was something terribly real in the 
suppressed passion which, at first whispered and muttered, at 
last found vent in an agonised shriek. This, we believe, is not 
a new reading, but differs from that of some of the most re- 
nowned Edgardos. The last scene of Lucia is more passionate, 
but not so tender as the last scene of J Puritar?; and on the 
whole we prefer “ Ella tremante,” as a great vocal effort, to 
“ Fra poco.” , 
Signor Belletti sang the music of Enrico as well as it could 
be sung; but we question the taste which could introduce 
florid embellishments—however well executed—into the cava- 
tina in the first act, and the duet with Lucia. 

Sig. Vialetti made a careful, but somewhat slow, Bide-the- 
Bent. 

The band and chorus was not under due control. Both Malle. 
Piccolomini and Sig. Giuglini had reason to complain. The 
loudness of the accompaniments was commented upon in un- 
measured terms. ; 

The subscribers are beginning to murmur at the approaching 
departure of Mdlle. Poechini, whom Mr. Lumley unfortunately 
could only secure this season for one month. No doubt he will 
manage to extend that term of engagement next year. A new 
ballet is in preparation, and Mdlle. Marie Taglioni will appear 
in a few days. ’ 

The incomparable Alboni comes out on Tuesday next in 
Ii Barbiere. err Reichardt is to undertake the part of the 
Count for the first time at Her Majesty’s Theatre. 

To-night Lucia will be repeated, 
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ROYAL ITALIAN OPERA. 

On Saturday Lucrezia Borgia was given for the first time 
this season. Mario was announced for Gennaro, but, at the last 
moment, an apology was made for him, in consequence of a cold, 
and Signor Neri Baraldi undertook the part. It is not to be 
wondered at that singers should suffer during the piercing 
easterly winds which have prevailed for some weeks. The sur- 
prise is that so many should pass unscathed. Signor Neri 
Baraldi is a graceful and unaffected voéalist, without any pre- 
tension, and always zealous and painstaking. His performance 
of Gennaro on Saturday was extremely creditable. Of course, 
no artist can hope to reach the altitude of Mario by ever so 
many degrees; but the subscribers, well pleased with what they 
heard and saw, were content to lay aside comparisons, and 
accept the tenor solely on the judgment of his own talents. 

The magnificent Grisi, having to do double duty for herself 
and Mario—that the public might not feel too keenly the loss 
of their favourite—came out with prodigious force, and achieved 
one of her grandest successes. Of the Lucrezia Borgia of this 
great artist, it were superfluous to say one word. Everybody 
who has seen it will readily spare us from entering into details; 
and who has not seen it? Each act has its powerful scene, and 
it would be difficult to say which is the most impressive—that 
peg she defies the nobles, the scene of the poison, or the 

eath. , 

Duke Alfonso has one tremendous scene, and in this Ronconi 

* surpasses all the artists we ever saw, without excepting even 
Tamburini. Donizetti has hardly written his best music for the 
Duke. The “ Vendeita,” his only solo song, is devoid of 
character, and there is nothing of importance assigned him to 
sing in the first scene. In the last act he has to appear when 
Gennaro dies, but has not one bar to sing. The trio in the 
second act alone redeems the part—as far as the music is con- 
cerned—from being common-place. Here the barytone comes 
out with great effect, and Ronconi, by the energy and grandeur 
of his acting, and his masterly vocalisation, makes ample amends 
for what goes before and what does not follow. The ensemble 
a tre voci, “Guai se ti sfugge,” was encored with loud applause. 

Mad. Nantier Didiée acted the part of Maffeo Orsini with 
infinite spirit, and, next to Alboni and Angri, sang the popular 
brindisi, “Tl segreto per esser,” better than any one we have 
heard. It was of course redemanded and repeated. 

After the opera a new divertissement, entitled, La Brésilienne, 
was produced for Mdlle. Cerito, who made her first appearance 
this season, looking as engaging and joyous asever. La Bré- 
silienne is a charming savage, in most picturesque costume, who 
saves the life of the captain of a vessel shipwrecked on the 
coast, and afterwards marries him. There is much action in 
this trifle, and Mdlle. Cerito showed herself as great a mistress 
of pantomime as of dancing. Her dress was picturesque and 
most becoming, and she looked such a savage as might have 
endangered the fortified heart of a lord of the admiralty, much 
more the affections of the commander of a smack or a gabbard, 
The ballet, thanks to Mdlle. Cerito’s exquisite dancing, was 
entirely successful, and has been repeated twice since. 

On Thursday, Mdme. Bosio, that universal favorite of the 
public, appeared for the first time this season as Gilda in 
Rigoletto, the first part, it may be said, in which she achieved a 
reputation that has gone on increasing for years,and which now 
places her among the very highest singers of the bravura school. 
She was in her finest voice and sang exquisitely. The whole 
performance, indeed, was a treat of the highest order, and never 
was the exciting tale of Victor Hugo, or the music of Verdi, 
listened to with more intense and unalloyed pleasure. Mdme. 
Bosio’s reception was enthusiastic. The winter at Petersburgh 
had evidently had no depressing effect on one of the most 
delicious voices ever heard, while the singing of the fair artist 
was even more brilliant and finished than before. She was 
rapturously applauded in the two duets in the second act, and 

recalled after each. The quartet, “ Bella figlia dell’ amore”— 
one of Verdi’s most exciting morceaux—was redemanded by the 
whole house. 

Scarcely any character in which Mario appears exhibits him 
to greater advantage as an actor than the Duke in Rigoletto, 





while Signor Verdi would almost seem to have written this 
music especially to suit his voice. With what grace and inex- 
pressible sentiment he gives the two airs, “ Quest’ e quella” and 
“Ta donna 6 mobile” everybody knows, and how impassioned 
and tender he is in the quartet, needs no telling now. “La 
donna é mobile” was encored with enthusiasm, and repeated 
with increased effect. ” 

The combination of deepest tragedy with low comedy is 
realised with extraordinary power by Ronconi in the character 
of the Jester. The scene where Rigoletto is rebuked by the 
nobles while seeking for his daughter, is unsurpassed for inten- 
sity and pathos, while the last scene, where he finds in one 
moment that his vengeance is foiled, and the only treasure of 
his existence snatched from him by a miserable death, of which 
he himself was the unconscious instrument, is overpowering in 
its effect, and almost too terrible to witness. Ronconi’s triumph 
in these two great scenes was as complete as ever. 

The two parts of Madalena and Sparafucile could not be en- 
trusted to more zealous artists than Mdme. Nantier Didiée and 
Sig. Tagliafico. ae 

In short, the cast was perfect, and there was only one opinion 
as to the execution—that it was one of the finest ever heard. 
The opera will be repeated to-night. : 

On Thursday next Mdme. Bosio appears in the Traviatn for 
the first time in London. 


MISS ARABELLA GODDARD'S SOIREES. 

Tuer end was worthy of the beginning. The sixth and last of 
a series of “pianoforte recitals” (for this is what they essen- 
tially have been) took place on Wednesday night, at the 
residence of Miss Arabella Goddard, before an audience of 
connoisseurs such as is rarely assembled together.* And what 
had attracted them? The grand sonata of Beethoven, in 
B flat—Op. 106! Ten years ago who would have thought of 
tempting amateurs with such a bait? That great work was a 
sealed book to all but musicians who love music so deeply that 
they resolve to make acquaintance with whatever has been 
worthily created, and consequently with everything that Beet- 
hoven produced. But now a very young artist, an Lnglish- 
woman, has broken the seal, invited the hitherto uninitiated to 
listen to this sonata, and been rewarded by a correspondin 
enthusiasm for the enthusiasm which had inspired herself. 
Thanks to Miss Arabella Goddard, the Op. 106 has become one 
of the most generally admired and even popular of Beethoven’s 
pianoforte sonatas. Had she achieved nothing else, this fact 
would alone have entitled her to universal consideration and 
respect. But, happily, she has done much more—enough, 
indeed, to entitle her to take the first place among pianists, 
foreign or native, now actively appealing to public suffrages. 
This is vast praise for a girl of twenty-one; but it is deserved. 

The programme on Wednesday evening was as follows :— 








PART I. 
Sonata, A major, pianoforte and violin, Miss Arabella 


«+ Mozart. 
Glick. 
Mendelssohn. 


Goddard and Mr. Carrodus ae 

Aria, “ Che faco senza Euridice ?” Miss Lascelles 

Song, “The Garland,” Mr. Charles Braham vee 

82 variations on an original theme, in C minor, piano- 
forte, Miss Arabella Goddard - dee 

PART II, 

Grand Sonata, in B flat, Op. 106, pianoforte, Miss 
Arabella Goddard xe dee ... Beethoven. 
We have so often described the sonata in B flat that we are 

at a loss for anything more to say about it just at present, at 


Beethoven. 





* “Last night” (says the Morning Post) “this most interesting «nd 
truly musical series of classical chamber concerts terminated with an 
écldé surpassing all that had preceded it. The audience was almost 
exclusively composed of cultivated amateurs and eminent professors, 
drawn together by the fame which our great English pianiste has 80 
honourably acquired through her extraordinary performances of the 
last sonatas of Beethoven, Op. 101, 106, 102, 110, and 111. These 
concerts have indeed been emphatically “Beethoven concerts,” and 
the sixth and last, which brought them to a triumphant conclusion, 
was, like its predecessors, principally devoted to the works of that 
mighty genius,” 
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least anything that could be brought within the compass of a 
concert report. We are therefore glad to avail ourselves of the 
following remarks from the Morning Post :— 

“The dedication of the entire second part to the sonata of Beetho- 
yen—the most gigantic in dimensions—the most wealthy in ideas— 
the most intricate and complex in contrivance of all that master’s 
pianoforte compositions—was appropriate and judicious; for what 
could possibly have a chance of attracting attention after such an 
astonishing work and so astonishing a performance? Although am- 
bitious pianists of high reputation have essayed and partially mastered 
the other later sonatas of Beethoven—although they have laboured 
assiduously, and with more or less success, at the first three movements 
of the Op. 106 (the sonata under notice), they have nearly all been 
scared by its unprecedented finale, the ‘ Fuga a tre voci con alcune 
licenzie,’ as the inspired master has entitled this daring and original 
effusion of his genius. In this movement Beethoven’s generally unre- 
strained muse seems to have entertained a sudden desire for exhibiting 
herself in fetters, and for showing that she could achieve marvellous 
feats under every possible difficulty. To speak more plainly, irritated 
by a certain clique of dry contrapuntists, who were inclined to dispute 
his intimate knowledge of the art of fugue, the master set resolutely to 
work, and composed one, which, for elaboration, is altogether without 
precedent. Years spent in the study of this wonderful piece might 
still leave numerous points of contrivance to be acknowledged that had 
previously escaped observation. The most beautiful of fugues it assu- 
redly is not; but.the most surprisingly ingenious—the most prodi- 
giously fertile in all the devices of counterpoint—it as assuredly is. 
The mechanical difficulties it presents to the executant were never for 
a moment taken into consideration by Beethoven, who, when he wrote 
it, had not only long abandoned the piano, but was completely deaf. 
‘ Being composed, however—and Beethoven having composed it,’ (as 
Herr Rellstab, the celebrated Berlin critic, very justly remarked), ‘ it 
must be played.’ This, however, is easier to ordain than to obey ; and 
it is the simple truth to say that of all the pianists who have attempted 
this sonata in public, Miss Arabella Goddard is the only one who has 
been able to fully accomplish Herr Rellstab’s injunction. Her perform- 
ance of the whole sonata last night was.as superior to her second 
public trial of it as was the second to her first. We had, besides the 
unerring mechanism for which she was distinguished at a very early 
age, a largeness of conception and a maturity of style that showed how 
a few years had metamorphosed the brilliantly promising girl into a 
thoroughly experienced mistress of her art. More thaa with anything 
else were we enchanted with her profoundly expressive and masterly 
reading of the adagio in F sharp minor-—a movement of extraordinary 
length and almost fathomless beauty.” 


Another morning contemporary* enters generally, and at 
large, into the merits of Miss Goddard’s performance :— 

“The distinguishing feature at these performances, of which, though 
all deserved attention, we were only able to notice one, has been the 
later pianoforte sonatas of Beethoven, commencing at Op. 101, and 
terminating at Op. 111. What are the esthetic peculiarities of these 
sonatas, and what extreme mechanical difficulties they present, we have 
attempted to explain. It remains only to state that Miss Arabella 
Goddard has performed the whole of them in one uninterrupted series, 
and within a short interval of time—a feat without precedent. The 
interest they excited, lively from the first, augmented with every suc- 
cessive performance ; and as one sonata after another appeared, each 
was pronounced superior to that which had gone before. The climax 
attained last night, in Op. 106, the longest, most elaborate, and most 
trying to the player,of the five, set a seal upon the artistic triumph of 
our young pianist. The unvarying refinement of her performance, 
added to its vigour and animation, and, last not least, the clearness and 
accuracy with which the minutest details were elucidated, testified to 
the enthusiasm that must have urged her on to accomplish the very 
arduous task she had set herself for her own satisfaction, no less than 
for that of competent judges. Miss Goddard had already twice in 
public successfully attempted this colossal work, which to the chamber 
compositions of Beethoven stands much in the same relation as the 
ninth symphony to his orchestral music; but the third essay far sur- 
passed its predecessors. While the execution of the unparalleled 
“fuga a tre voci con aleune licenzie” exhibited, if possible, a greater 
amount of finish and brilliancy than before, the reading of the first 
movement was broader; that of the scherzo displayed still more ease 
and lightness ; and, above all, the adagio—the most pathetically ex- 
pressive of Beethoven’s slow movements—was marked throughout by 





* The Times, May 7. 





earnestness and depth of sentiment combined with a keen apprehension 
of its most recondite beauties. This afforded even a higher gratification 
than all the rest, since it declared Miss Goddard the possessor of 
intellectual qualifications, without which the most surprising manual 
proficiency is of little worth—qualifications which, in consequence of 
her unpretending manner when seated before the instrument, were 
formerly denied her by some who believe that there can be no feeling 
and sensibility unless accompanied by gesticulations, as if the province 
of a pianist, like that of a dancer, were to aim at expression through 
the medium of pantomime. We confess a preference for that quiet 
English demeanour which shows the performer wholly engrossed in the 
music to be performed, and anxious to draw attention to its beauties 
rather than to her own individual merits.” 

The “ thirty-two variations,” which Mendelssohn played so 
often and with such astonishing energy and fire, were played 
just as Mendelssohn used to play them, by the Pree and gifted 
pianist, and created the utmost enthusiasm. The lovely sonata 
of Mozart (which Miss Goddard played last year, at her concert 
in the Hanover Square Rooms) was like a tender flower in a 
forest, leaning for support against the trunk of some gigantic 
oak ; and truly such a simile may be applied without hyperbole, 
viewing it by the side of the wide-spreading variations and the 
towering sonata of Beethoven. It was played to perfection. 
(Mr. Carrodus was the violinist), and gave the utmost pleasure 
to the audience. “Anxious as they were”—to use the words of 
a contemporary—“ for the Beethoven displays, which created 
such an unparalleled sensation, that, after the great sonata, which 
brought the concert to an end, the whole room cheered the 
young performer, who, whatever her previous achievements, 
never before so triumphantly established her claim to be re- 
garded as an artist of the very highest order.” 

Of the vocal music it is enough to say that Miss Lascelles took 
unwarrantable liberties with Gliick’s beautiful aria, that 
Mr. Charles Braham sung Mendelssohn’s “ Garland ” with true 
sentiment and feeling, and that Sig. Fossi accompanied both on 
the pianoforte with that ability which we have so frequently had 
occasion to notice. 

And thus ended a series of musical entertainments which have 
instructed as well as delighted the audiences they have attracted, 
and which was alike honourable to the concert-giver and to the 
taste and discrimination of her numerous patrons. Miss Arabella 
Goddard’s brow was already sufficiently charged with laurel ; 
but she has added six new leaves to that crown which proclaims 
her right to be entitled the veritable “ Queen of Pianists.” 


THE TRAVIATA VERSES. 
(To the Editor of the Musical World.) 

Sir,—Your pleasant correspondent, “Tub,” says I have “ hit 
the wrong party” in making my enamoured curate put Camelias 
in his candlesticks; such being a Puseyite diversion, which has 
nothing in common with Exeter Hall. Permit me to reply that 
this floral frolic is perpetrated during my young curate’s tem- 
rary insanity, brought about by the wiles of “the pretty little 
right Traviata ;” as if, being deeply in love, or otherwise be- 
wildered, Mr. Wright might insist upon producing the Stabat 
Mater at the Adelphi, and singing in it; or Mr. Thackeray 
might introduce “ Bobbing around” into his lectures on The 
Georges; or Mr. Albert Smith and Mr. Charles Kean might 
learn La Perche, promising “no larks” when one had got 
the other on the top of the pole; or Mr. Buckstone might ask 
Mr. Spurgeon to play Box for his benefit, introducing a Dance 
of Deacons at the end; or the Exeter Hall Committee might 
charter a special omnibus to go to the next ae fight, (con- 
ductor, Mr. Costa) ; or Vivier might sit out Richard the Second ; 
or Mr. Gye might rebuild the Royal Italian Opera on Clapham 
Common ; or Mr. Gruneisen and Mr. J. H. Tully might ride a 
ony race over the last purchase of the Conservative Land 
ociety—twice round and a distance with six hurdles; or as 
if you yourself, sir, might, during a temporary aberration, 
affirm that there was only one Norma on the stage, and that 

was Mrs. Frank Matthews. . 
T am, Sir, with all respect, your faithful —_ 
JONES, 

Mendelssohn Buildings, Arabella-row, Chorleyville, 














































































300 


THE MUSICAL WORLD. 


[May 9, 1857. 











ITALIAN OPERA CONCERTS, CRYSTAL PALACE. 


Tne announcement that these attractive entertainments would 
be renewed gave great satisfaction to the patrons of the Crystal 
Palace, and the first of a series of twelve concerts, which took 
place yesterday week, brought between 3,000 and 4,000 persons 
to the music-room provided for the occasion in the great central 
transept. The new construction is very similar in plan to that 
in which the performances took place last season, the arrange- 
ment of the proscenium, with the chorus and principal singers 
on the stage and the band in the orchestra, being precisely the 
same. In some respects the former was preferable, but as the 
preparations for the great Handel Festival made a change of 
site from the nave to the transept indispensable, allowances 
must be made. The effect of the music, vocal and instrumental, 
though good, might still, perhaps, be improved by some such 
expedient as was adopted previously for shutting out the concert- 
room (as far as practicable) from the rest of the interior, and 
which tended, in a great measure, to modify excess of reverbera- 
tion, an inevitable condition of so vast and peculiar a building. 
The best places for hearing are in the stalls and galleries nearest 
to the orchestra, which are covered in by a roof of canvas, and 
sheltered on either side by adequate contrivances. The general 
aspect is animated, cheerful, and picturesque; and the idea of a 
musical féte champétre as vividly suggested as before, the 
feathered tribes 

‘In profuse strains of unpremeditated art” 
taking from time to time even a larger share in the harmonious 
proceedings, and establishing a friendly rivalry which adds to 
rather than detracts from their charm. The audience were 
evidently delighted, and the success of the performances generally 
was not a bit less than that which crowned the undertaking of 
last year. 

The concert itself calls for little remark. The whole company 
of the Royal Italian Opera (Mario excepted), with the chorus 
and the splendid orchestra, in all its pride of number and 
efficiency, were called into request. The selection was as follows: 

PARTE PRIMA. 
Mozart. 
Bellini. 
Pearsall, 


Overture—Zauberflite ae bs oe 
Aria—“ Ah, per sempre” (Puritani), Signor Graziani 
Madrigal—* Who shall win my lady fair?” ... we 
Duet—“ Pronta io son” (Don Pasquale), Madame Grisi 
and Signor Ronconi ... ae S08 us 
Aria—“ Wie nachte” (Der Freischiitz), Madame Devries... 
Duet—“ Serbami Ognor” (Semiramide), Madame Grisi and 
Madame Nantier Didiée ‘e ee 0 
Air, with chorus—“ Inflammatus” (Stabat Mater), Madame 
Grisi 4 ne «ee Rossini. 


Donizetti. 
Weber. 


Rossini. 
PARTE SECONDA. 


Auber. 
Donizetti, 


Overture—Masaniello Fs ps sou sed 
Aria—*“ Alma soave” (Maria di Rohan), Signor Baraldi... 
Duet—“ Venti scudi” (Elisir), Signors Gardoni and 
Tagliafico .., 96 ae ee “ve 
Duet—*Da quel di” (Linda), Madlle. Marai and Signor 
Gardoni ... oe ae se ove 
Aria—“San lagiero” (Maria), Madame Didiée.., eee 
Romanza—* Una vergine” (Favorita), Signor Gardoni ... 
Finale—“ Oh somo Carlo” (Ernani) vee 
Conductor—M. Sainton. 


_To criticise such a programme would be superfluous. Every 
piece was as familiar as household words. The lion’s share 
accorded to Donizetti in the second part was scarcely balanced 
by the orchestral prelude to Auber’s best opera, with which it 
commenced, and certainly not atoned for by the pompous and 
noisy morgeau d’ensemble of Signor Verdi, which brought it to a 
close. However, the singers were all in their liveliest mood, 
and exerted themselves to the utmost—the indomitable Grisi, 
who appeared three times in Part I. (having to sing at night in 
the Trovatore, to make up the account !), shining conspicuous 
above them all. The madrigal of Pearsall was encored ; and a like 
compliment was paid to Signor Neri-Baraldi in the aria from 
Maria di Rohan, We must insist, nevertheless, that the entertain- 
ment, considered from a musical point of view, was essentially 
poor, unworthy alike of the Crystal Palace and of the powerful 
resources of the Royal Italian Opera. One great merit, how- 


Donizetti. 


Donizetti. 
Donizetti. 
Donizetti. 
Verdi. 





ever, calls for notice ; it was short—two hours, an interval of 
repose between the first and second part included—comprising 
the extent of its duration. 


A LETTER FROM RICHARD WAGNER ON 
FRANZ LISZT. 
(Concluded from page 279.) 

Tus seems something terrible, and whoever heard it would 
give way to loud lamentations on the proposed abrogation of the 
independence of music. Ah, let us examine a little more closely 
how mattors would really stand, with regard to such lamenta- 
tions and fears. Would it be possible for us ever to see music, 
the most splendid, the most incomparable, the most independent, 
and the most peculiar of all the arts, injured otherwise than by 
bunglers, who have never been consecrated in its sanctuary? 
Can Liszt, the most musical, as far as I can conceive, of all 
musicians, be such a bungler? Listen to my belief: Music can 
never, in whatever combination it enters, cease to be the highest; 
the redeeming art. Its essential quality consists in the fact that 
what all other arts merely indicate becomes through and in 
music most indubitable certainty and all-immediate, determining 
truth, Look at the rudest dance; listen to the worst doggrel 
rhyme: the music (as long as it is seriously treated, and not pur- 
posely caricatured) ennobles even these things; for, exactly on 
account of its peculiar seriousness, it is so chaste and wonderful 
in its nature, that everything it touches is transfigured by it. 
But it is quite as notorious and quite as certain that music is to 
be heard only in forms which are taken from some relation or 
utterance of life, and which, primitively foreign to music, 
obtain through it alone their deepest significance, as if on account 
of the manifestation of the music latent within them. Nothing 
is (mark me well! for its appearance in life) less absolute than 
music, and the champions of absolute music evidently do not 
know what they are talking about; for their confusion we 
should only have to challenge them to show us music beyond 
the form which it borrowed from bodily movement or verbal 
verse (in conformity with the causal connection). We have 
recognised the form of the march and dance as thus being the 
immovable basis of pure instrumental music; and we have seen, 
through this ferm, even in the most complicated compositions of 
the kind in question, the rule of all construction so established, 
that a departure from it, such as the non-repetition of the first 
period, was necessarily regarded as a transition to formlessness, 
and therefore avoided by the daring Beethoven, even to his 
great prejudice in other respects. On this point, therefore, we 
are agreed, and acknowledge that to divine music in this mortal 
world a binding, nay—as we have seen—a determining point 
must be given for the possibility of its appearance. I now ask 
whether the march or the dance, with all the representations 
placing the act before us, is a worthier motive for imparting 
form than, for instance, the representation of the principal 
characteristic traits in the deeds and sufferings of an Orpheus, a 
Prometheus, etc. Iask further, if music is so swayed, for its 
manifestation, by form, as I before demonstrated to you, whether 
it is not nobler and more emancipating for it, when it borrows 
the said form from the representation of such a motive as 
Orpheus or Prometheus, than from that of a motive like a march 
or dance? Now, on this point, no one will remain in doubt, but 
rather bear testimony to the difficulty how an intelligible form 
could be won for music from these higher individualised repre- 
sentations, since, hitherto, without the low, general form- 
motives in question, it has appeared incapable of being grouped 
in a generally intelligible manner. (I do not know whether I 
express myself rightly.) 

(To be continued.) 


H{OARSENESS, SORE THROAT, LOSS OF VOICE, 
Ractc 




















kers, &c., and, as a 
Prepared only and sold in boxes at 1s. and 2s, 6d.; also in tins, at 43. 
and 208, each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’ 
Sarsaparilla; and Ginger and Camomile Depdt, 270, Regent-street, London, W. 
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MPERIAL LIFE INSURANCE COMPANY.— 

1, OLD BROAD STREET, LONDON. Instituted 1820. TT. GEORGE 
BARCLAY, Esq., Chairman. MARTIN T. SMITH, Esq., M.P., Deputy- 
Chairman. 

One-third of the premium on Insurances of £500 and upwards, for the whole 
term of life, may remain as a debt upon the Policy, to be paid off at convenience : 
or the directors will lend sums of 50 and upwards on the security of policies 
effected with this Company for the whcle term of life, when they have acquired 
au adequate value. 

Four-fifths, or 80 per cent., of the profits are assigned to policies every fifth 
year, and may be applied to increase the sum insured, to an immediate payment 
in cash, or to the reduction and ultimate extinction of future Premiums. 

At the Fifth Appropriation of Profits for the five years terminating January 31, 
1856, a reversionary bonus was declared of £1 10s. per cent. on the sums insured, 
and subsisting additions for every premium paid during the five years. This 
bonus, on policies of the longest duration, exceeds #2 5s. per cent. per annum 
on the original sums insured, and increases a policy of £1,000 to 41,638. 

Proposals for Insurances may be made at the Chief Office, as above; at the 
Branch Office, 16, Pall-mall, London ; or to avy of the Agents throughout the 


kingdom, 
BONUS TABLE, 
SHEWING THE ADDITIONS MADE TO POLICIES OF £1,000 EACH. 














Amount of Addition made 

rapatect, | Additions to |“""'agon | Sam Payable 
‘ Feb. 1, 1851. Feb. 1, 1856. 
és. d. £s. d. 4 24 

523 16 0 1144 5 0 1638 1 0 

382 14 0 103 14 0 1486 8 0 

241 12 0 03 2 0 1334 14 0 

185 3 0 88 17 0 1274 0 0 

128 15 0 8113 0 1213 8 O 

6515 0 7918 0 1145 13 9 

10 0 0 7515 0 1085 15 0 

—— 15 0 0 1015 0 0 














And for Intermediate Years in proportion. 
The next Appropriation will be made in 1861. 
Insurances without Participation in Profits, may be effected at reduced rates. 
SAMUEL INGALL, Actuary. 


SECOND-HAND DOUBLE- ACTION HARP, 
by Erard, in a first-rate condition, to be sold at Schott and Co’s, 
159, Regent-street, W. 


STRINGS FOR MUSICAL INSTRUMENTS — Whole- 


sale Warehouse. Monsieur Alphonse Villin, importer of Italian, French, and 
German Strings for every Instrument. Address, 14, East-place, Kennington-road, 
London. Every article warranted. Samples and List of prices forwarded on ap- 
plication to Dealers, 


DPiAton. IC FLUTE, by Royal Letters Patent. — This 
instrument is played by Mr. Richardson, Flautist to Her Majesty, and many 
other eminent professors, Full particulars, testimonials, &c., forwarded free. 
Manufactory, 135, Fleet-street.—A. SICCAMA, Patentee. 

Mr. Richardson continues to TEACH this instrument at the Manufactory, and 
at his residence, 106, Warwick-street, Pimlico. 


ITANOFORTES.—DEWRANCE’S COMPENSATING 
_PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


HEATSTONE’S TEN GUINEA HARMONIUM, 

manufactured expressly for Churches, Chapels, Schools, &c., is made ona 
greatly improved construction, combines all the latest improvements, and is manu- 
factured solely by them; it has the compass of five octaves, an expression stop, 
and possesses a 4 tegen rich quality of tone, answers with the greatest rapidity 
to the touch, and can be produced loud or soft at pleasure. It has a substantial 
oak-case, can be warranted in every respect, and is indispensable to the school- 
room, singing-class, &c. The Ten Guinea Harmonium wil be taken in exchange 
for any more expensive ones at full price if required. The more expensive Har- 
moniums, with from three to ten stops, range from 15 to 80 guineas. They are 
equally adapted to the church or drawing-room ; for the former it will be found 
most valuable, and in many respects preferable to the organ. 

Messrs. WHEATSTONE obtained the only Great Exhibition prize for Har- 
moniums in 1851. 

The MECHANICAL and FINGER HARMONIUM, which can be used me- 
chanically or not, without any preparation. This is a perfectly new invention of 
Messrs, Wheatstone and Co., and can be seen only at their ware-rooms. This 
instrument will be found to be particularly useful when the Harmonium per- 
former cannot always attend. 

The PIANO HARMONIUM is made expressly for playing by the same per- 
—- hag Pianoforte. 

essrs. WHEATSTONE and Co. have just received a large assortment of the 
ALEXANDRE HARMONIUM, for which Messrs aieneuiitd et Fils received the 
French medal of honour, including the different instruments with and without 
the percussion action, and that with the expression 2 la main at Reduced Prices, 

These Harmoniums have been brought to the greatest perfection, and are 
equally adapted as an accompaniment to the voice or pianoforte, and have been 
pronounced the best by Adam, Auber, Liszt, Rossini, Thalberg, etc. 

Also the SIX GUINEA HARMONIUM, or rather SERAPHINE, with 4 octaves, 
suitable for Sunday Schools aud small Singing Classes. 

WHEATSTONE and Co., 20, Conduit-street, Regent-street. 


























This day is published, in feap. 8vo., price 2s. cloth, elegant, 
PARDEE : his Life, Personal and Professional. With 

Thoughts on Sacred Music. A Sketch By Mrs. Bray, author of the “‘ Life 
of Stothard,” &., &c. London: Ward and Co., 27, Paternoster-row. 





Just published and imported from Paris, price 8s., 
ANUAL D’HARMONIE, pratique et ’Flémentaire, 4 
Yusage des Pensionnats et des Méres de Famille, ouvrage approuvé par le 
Conservatoire Imperial de Musique. 
L. BOOTH, 307, Regent-street. 





Alsv lately published, J 
ONVERSATIONS ON HARMONY, dedicated, by 
permission, to Cipriani Potter, Esq. One vol., 8vo., price 12s, 
“This work promises to become a necessity in the school-room, and a valuable 
companion to the private student.”—Morning Post. , 4 
« We can sincerely recommend our musical readers to peruse this work for their 
benefit.” —Daily News. 


L. BOOTH, 307, Regent-street ; and LONGMAN and CO., Paternoster-row. 


“THOSE OTHER TIMES.” Ballad, sung by Miss 

Julia St. George, in her Dramatic Entertainment, entitled “Home and 
Foreign Lyrics.” The music by J. F. Duggan. Now ready, price 2s., post free on 
receipt of the amount in postage stamps. London: Hartmann and Co., 
88, Albany-street N. W. 


“TOAN OF ARC,” Recit. and Air.—Sung by Miss Junta 

ST. GEORGE in her Dramatic Entertainment, entitled “‘Home and Foreign 
Lyrics.” The music by J. F. Duggan. Now ready, price 2s. 6d., post free on 
receipt of the smount in postage stamps, Hartmann and Co., 88, Albany- 
street, N.W., Music-sellers, 


LES BOUFFES PARISIENS. 


The following Operetti, performed by the Company of the BOUFFES PARISIENS, 
may be had of Boosey and Sons, Holles-street. Six Shillings each. 

1.—LA NUIT BLANCHE. 

2,.—DEUX VIELLES GARDES. 

3.—L’IM PRESSARIO. 

4.—LES PANTINS. 

5.—TROMB-AL-CA-ZAR. 

6.—LA ROSE. 

7.—CROOUEFER. 

8.—LES DEUX AVEUGLES. 


4b GREAT HANDEL FESTIVAL.—tThe original 
TWO-SHILLING HANDBOOKS (Robert Cocks and Co.’s) for the Oratorios. 
Messiah, 2s.; Judas Maccabzeus, 2s ; Israel in Egypt, 2s. Each work complete, 
with book of words prefixed. Intending visitors should be particular in inquiring 
for Robert Cocks and Co.’s Handbooks, as edited by John Bishop. ‘‘ Of all the 
cheap editions by far the best.”—Morning Herald. Specimen pages of 16 Hand- 
books forwarded gratis and postage free. London: Robert Cocks and Co., New 
Burlington-street, W. 


“TJER BRIGHT SMILE HAUNTS ME STILL”— 

Song. As sung with tremendous applause at the Ltt Rooms, 
on Thursday, February 19, bythe Composer. Words by J. E. CARPENTER, Esq. ; 
music by W. T. WRIGHTON. With elegantly decorated title, 2s. 6d.—‘‘The son 
was redemanded with enthusiastic demonstrations.”—Now ready, ‘‘THE MAI 
OF JUDAH.” Poetry and music by Charles Sloman. 2s. 6d. 


ONGS, &c.—For 7d. in postage-stamps will be forwarded 
the words of upwards of 130 select songs, duets, &c., in an elegant little 
book, entitled SELECT LYRICS, suitable for the pocket the drawing-room 
table, or a small souvenir. An invaluable assistant to vocalists in selecting songs, 
&c. London, Bobert Cocks and Co, New Burlington-street, W. 


ANDEL SOCIETY’s EDITIONS of BELSHAZZAR, 

4to, 18s: Israel in Egypt, 14s. ; Esther, 10s. ; Ode for St. Cecilia’s Day, 7s. ; 

L’Allegro, &c., 10s.; Dettiagen Te Deum, 9s. ; Coronation Anthems, 9s.—all full 

scores. Handel’s various Works in full score, 50 vols. Works by Mozart, Beet- 

hoven, Bach, &c.—See John Petheram’s Catalogue, now ready, gratis aud post-free, 

at 94, High Holborn. Hogarth’s Memoirs of the Opera, 2 vols. crown 8vo., sells at 
16s., for 3s. 6d., cloth, new. 


AMBERT anv Co, PATENT PIANOFORTE 
MANUFACTURERS, Warehouses, 314, Oxford-street, two doors from 
entrance to Hanover-square. Lambert and Co.’s Pianos have become so celebrated, 
both at home and abroad, that they need only call the attention of all who wish 
for a first-rate Pianoforte to their late improvements in the ‘Patent Repetition 
Check Action” Pianofortes and ‘Patent Regulating Hoprers.” These instru- 
ments are warranted, for touch, tone, and durability, as not to be surpassed, if 
equalled, by any maker in London; while the cost is much under other first-rate 
houses. They have only to be tried to be approved, and are especially adapted 
for export. Lists supplied gratis. The ‘‘Check Action” advertised by other houses 
was Mr. Lambert’s sole invention, but is now greatly improved. and can only be 
applied by him in its perfection. It is necessary to mention this, as disappoint- 
ment has often been the consequence of applying to other parties. ‘‘ We recom- 
mend these instruments from personal experience of their character, and a 
knowledge of the admirable principles upon which they are constructed, the very 
best materials and workmanship alone being employed.”—Court Journal. Piano- 
fortes let on hire, tuned, and repaired, also taken in exchange. Alexandre’s 
Harmoniums from Six guineas upwards, of which a list may be had on 
application. 
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DAS PIANOFORTE. 


A CHOICE COLLECTION OF CLASSICAL AND MODERN 


ORIGINAL COMPOSITIONS, 
Published by EDUARD HALLBERGER, in Stuttgart, 
Under the Superintendence of 
DR. FRANZ LIS2ZT. 


CONTRIBUTORS. 

Bargiel, Benedict, Berendt, Bronsart, Biichner, Bulow, Czerny, Doppler, 
Dreyschock, Eblert, Eschmann, Esser, Evers, Frank, Griidener, Grund, Heller, 
Hiller, Jaell, Jungmann, Kalliwoda, Kirchner, Kéhler, Kriger, Kuhe, Kullak, 
Lachner, Mayer, Pacher, Radecke, Raff, Reinecke, Reissiger, Rosenhaim, Rubin- 
stein, Schulhoff, Clara Schumann, Lindsay Sloper, Speidel, Taubert, Tedesco, 
Thalberg, Willmers, and others. 





This collection will be published in montbly numbers at 2s. each, Subscribers 
to the first 12 Numbers to pay only 12s. 
The first Two Numbers are out, and will contain— 


No. 1.— Prelude .....ccccccccccvccccccccccccce Franz Liszt. 
Morgeau de Salon .. Alexander Dreyschock. 


Dialogue Melodique ........ seeeeeeeee Louis Kohler, 


oeeeeeee 


Yo. 2.—Salon Stiick ......+. pweaseues seeveceee Jules Benedict. 
Nocturno cesccccese css -.. Carl Reinecke, 
Character Stiick -. Smetana. 





TO BE HAD AT THE AGENTS: 
J. J. EWER AND CO., 890, Oxford-street, London, W. 


LIST OF NEW PUBLICATIONS. 


HENRI HERZ. 
MARCHE ET RONDO sur des motifs de l'Opéra ‘‘Ernani,” pour Piano, 
Op. 189 Sine oer) esl pee ae Sen Gass) Jeet ae cae 
E. PRUDENT, 
LA PRAIRIE, 2e. Concerto pour Piano, Op. 48 . oe 
JULES SCHULHOFF. 


AUBADE, pour Piano, Op. 42 oe Pe oe 
AUPRE'S DU BERCEAU, pour Piano, Op. 43 .. oe 


C. M. VON WEBER. 
CONCERT-STUCK, fullScore8° ..  .. .. 


L. VAN BEETHOVEN. 
MESSE SOLENNELLE, in D, Pianoforte, Score 8°, cloth 


J. F. FETIS, 
BIOGRAPHICAL NOTICE OF NICOLO PAGANINI, followed by an 
Analysis of his Compositions, and preceded by a Sketch of the History 
of the Violin .. ae ° eo ° . 


JULIUS SCHUBERTH. 
MUSICAL HAND-BOOK for MUSICIANS and AMATEURS, a Miniature 
Encyclopedia, bound, fourth edition ., ee 


H. BLAZE DE BURY, 

MUSICIENS CONTEMPORAINS .. es ee oe 
W. D. LENZ, 

ETHOVEN ET SES TROIS STYLE. Analyses des Sonatas de Piano 

suivies de l’essai d’un catalogue critique, chronologique, et anecdotique 


des ceuvres de Beethoven, 2 vols. ae . ~s ie 8 


o* oe 





a. d, 


oe . . oe 


Sent postage free, 


SCHOTT & CO., 
159, REGENT-STREET, LONDON, wW. 


ANDEL.—A superb Portrait of this great Master 
copied from the Windsor Painting, and beautifully engraved on Stone. 

Size, 25 inches by 20 inches. Price 6s, Boosey and Sons, Musical Library. 
Holles-street. rary, 





Second Edition, 
FAN TASIA FOR THE PIANOFORTE, in which is 
introduced the favourite air of ‘‘ Blue Bells of Scotland,” with variations by 
T. Graham, price 2s, Sent post free. Address Marsden-square, Wigan. 


ISS LASCELLES’ NEW SONG, “The Reaper and the 


Flowers.” The Poetry by Longfellow. Composed by Balfe. Price 2s. 6d, 
Boosey and Sons’ Musical Library, 28, Holles-street. 


Six PEDAL FUGUES (five on English Psalm Tunes) 
and Eight Slow Movements for the Organ, by Elizabeth Stirling. Price, to 
Subscribers, 15s. Published at Novello’s, 69, Dean-street, Soho. 


RIPPING WELL, new piece for the Pianoforte, by 
Adolph Gollmick. Price 8s, Boosey and Sons’ Musical Library, 28, Holles- 
street. 














(jf OBDIGIAN I.—Just published, in a handsome volume, 

bound, price One Guinea, FIFTY FAVOURITE SONGS, including all his 
most celebrated Compositions of the last Ten Years.—-BOOSEY anp SONS’ 
Musical Library, 28, Holles-street. 


HE BEST WORKS ON SINGING: GARCIA’S 
NEW TREATISE ON THE CULTIVATION OF THE VOICE, lis. 

“‘The inability of the public to arrive at a proper estimate of the excellences or 
deficiencies of the various works on the Art of Singing, which are now being 
issued with unparalleled fertility, induces the publishers orton ¢ Ae recommend 
the following pages to the notice of Students. Besides copious directions for the 
discriminative treatment of voices, they contain important suggestions on vocali- 
sation, instructive examples of the various modes of expression, and those valuable 
exercises for the attainment of command over the voice, by the aid of which 
many of the Author's professional pupils have earned European reputation; 
among whom may be numbered the most attractive vocalist of the age, Madame 
Jenny Goldgchmidt-Lind.”—Vide Publisher’s preface. 


ALTER MAYNARD’S INSTRUCTION ON THE 
ART OF SINGING, after the method of the best Italian Masters (Third 
Edition), Price 7s. CRAMER, BEALE, and 0O., 201, Regent-street. 


NEW HARP AND PIANO DUETS. | 


JUST PUBLISHED. 
JOHN THOMAS. 


THE MISERERE in Il Trovatore ., ee ee ee ° 
THE QUARTETT in Rigoletto ae oe ee pre oo 


J. BALSIR CHATTERTON. 
FANTAISIE on Airs in La Traviata me « oe oo oo 
BARCAROLLE in Rigoletto (Second Edition) .. oe PA +e 


BOOSEY and SONS’ Musical Library, 28, Holles-stree 


A NEW DISCOVERY IN TEETH. 


ME. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural teeth 
as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used. This method does not require the extraction of roots or any painful 
operation, and will support and preserve teeth that are loose, and is guaranteed 
to restore articulation and mastication. Decayed teeth stopped and rendered 
sound and useful in mastication. 52, Fleet-street. At home from 16 till 5. 


GOLDEN HAIR POWDER. 


Sprinkling Gold Dust on the Hair is becoming more and more in vogue. It 
produces the most captivating effects, and especially enhances the charm of the 
coifure. It imparts to the hair that shining golden hue which a great poet bas 
said ‘‘appears as though a sunbeam had been broken into bits, and scattered 
among the tresses.” 


SOLD ONLY AT THE BOUDOIR DES DAMES, 
PIESSE & LUBIN, 


2, NEW BOND STREET. 




















(GREY HAIR RESTORED to its ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, and Rheumatism cured by 
F. M HERRING’S PATENT MAGNETIC COMBS, HAIR and FLESH 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s, and 15s.; Combs, from 2s. 6d. to 20s. Grey Hair 
and Baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 32, Basinghall-street, London. Illustrated pamphlets, ‘‘Why Hair be- 
comes Grey, and its Remedy,” gratis, or by post for four stamps. Agents: Savory 
and Moore; Atkinson, 24, Old Bond-street ; Godfrey and Cooke, Conduit-street ; 
Hendrie, 12, Tichborne-street ; Twinberrow, 2, Edwards-street, Portman-square ; 
Saunders, 3158, Winter, 205, and Kennedy, 166, Oxford-street : Ross, 119, Bishops- 
gate-street; Worn, 17, Dawson-street; Birch, 1, Molesworth-street, Dublin; and 
Duncan and Flockhart, Baildon, Sturrock Pass, Edinburgh. Sold by all chemists 
and perfumers of repute. 
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THE OPERA AND THEATRE. 
PETER ROBINSON'S 


18s. 6d. 
OPFRA CLOAK. 


ALSO EVERY DESCRIPTION 
FIVE GUINEAS, 
105, 106, and 107, Oxford-street. 


Fy MBBOIDERY AND BRAIDING. — Beautiful De- 

signs on the best Muslin, ready for Working.—Children’s Dresses, from 
2s, 6d. Long Robes. from 5s. 6d. Capes, from 2s. ¢d. Collars, Sleeves, Gauntlets, 
Chemisettes, Handkerchiefs, Nightcaps, Shirt Fronts. Bread, Cheese, and Fish 
Cloths. D’Oyleys, &c. Borders, from one inch to forty. Slippers, Smoking Caps, 
Mats, Table Covers, on Cloth Appliqué, or for Plain Braiding, Berlin Wool, Beads, 
Bugles, &c. List of Prices sent free; or, with a collar, for Five Stamps. The 
Trade supplied. Mrs. Wilcockson, 44, Goodge-street, Tottenham-court-road, 
London. 








95 SHILLINGS FOR ] SOVEREIGN. 
(As compared with THREE-FOURTHS of the Houses in the Trade.) 
FOR VALUE IN 
SILKS, MANTLES, SHAWLS, 
FANCY DRESSES, RIBBONS, LACE, &c. 

J. 8. and Co. having in view the formation of a CUSTOMER TRADE, keep 
only such goods as can be recommended, and otherwise conduct their business on 
THOSE PRINCIPLES calculated to gain the ENTIRE CONFIDENCE of all 
purchasers, and warrant the recommendation of THEIR ESTABLISHMENT to 
the consideration and support of their friends and the public. ° 

Every novelty of the season for ladies’ toilet, in British and foreign manufacture, 


are now on show. 
JAMES SPENCE & CO., 
77, and 78, St. Paul’s Churchyard, London. 


LADIES AVOID TIGHT LACING, AND TRY WILLIAM CARTER’S 





8. d. s. d. 
Elastic Coutil Bodices (fastening in front) ........ sbeces 811 to10 6 
Self-lacing patent front fastening Corsets .....-..-+se00 8 6 tol4 6 
aera at Nursing Stays (self-adjusting) ....... ecccose 9 BCtOM O 
Paris Wove Stays (all sizes) .......... ssseee coeee 58. 6d. 9 Gandl2 6 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
LADIES VIGORNIA ROBED OR INOLINE SKIRTS, IN ALL COLOURS, 





(QUITE NEW.) ed ee 
Parisian Eugenie Hoop Skeleton Skirts ...........sse008 5 6tol10 6 
Full Size Crinoline Petticoats (grey and white) .......... 8 6tol6 6 
Watch-spring Crinoline and Muslin Skirts .............. 15 0 to 30 


Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 
N.B.—Engravings of the above, or Wholesale Lists, free. 


OW’S SUPERIOR COLD CREAM, prepared ex- 


ressly for warm climates. 

LOW’S ESS BOUQUET, JOCKEY CLUB LAVENDER WATER, FRAGRANT 
PERFUME, and all kinds of Fashionable Bouquets, are recommended for their 
agreable and lasting qualities. 

LOW’S highly-scented VIOLET and MILLEFLEUR POWDER for the Toilet. 

LOW’S ORIENTAL PRESERVATIVE CREAM for the Hair. It cleanses and 
invigorates the wth. 

Low, Son, and Benbow, Export Perfumers and Fancy Soap Makers, 330, Strand, 
London, and all respectable Perfumers. 


MARITANA. 


“THE MOST GRACEFUL MANTLE PRODUCED THIS SEASON.” 


ARMER AND ROGERS solicit especial attention to 
their NEW MANTLE, ‘The Maritana,” acknowledged to be the most 
elegant and becoming shape of the season. A large variety of new and beautiful 


OPERA CLOAKS, FROM ONE TO TEN GUINEAS. 
The Illustrated Book of Shawls sent post free on application to 
FARMER AND ROGERS, 171, 173, and 175, REGENT STREET, W. 


ASHIONABLE PARISIAN MILLINERY, in the 
best Taste and Newest a, 











és. d. 
Bonnets for the Season ..... sae © Brides’ Bonnets............ ] 1 0 
Tulle ditto, for Fétes ........ 012 6 Mourning ditto ............ 014 6 


STRAW BONNETS, CAPS, COIFFURES, WREATHS AND FLOWERS, 


A great variety on view at the Show Rooms of J, and E. Smith, Patentees of 
the iato or Folding Bonnet, which packs in a box 2 inches deep, and sur- 
passes all bonnets for elegance, convenience, and lightness; prices as above. J. 
and E. Smith’s system of measurement, sent post free, enables ladies to order their 
bonnets frem all parts of the country with certainty of fit. 


J, and E. SMITH, 
151, REGENT-STREET, OPPOSITE BEAK-STREET, LONDON. 





FASHIONABLE REUNIONS. 


The exuberance of the feelings amid scenes of gaiety induces the fair and 
youthful to shine to advantage under the gaze of mauy friends, and therefore to 
devote increased attention to the duties of the Toilet. It is on these festive 
occasions that 

ROWLANDS’ AUXILIARIES OF HEALTH AND BEAUTY 
are more than usually essential. 


ROWLANDS’ MACASSAR OIL 
Isa delightfully fragrant and transparent preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent. 
In dressing the Hair nothing can equal its effect, rendering it so admirabiy soft 
that it will lie in any direction, and imparting a transcendent lustre. 
ROWLANDS’ KALYDOR, FOR THE SKIN AND COMPLEXION, 
Is unequalled for its rare and inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its So. soothing irritation, and removing cutaneous defects, discolorations, 
and all unsightly appearances, render it indispensable to every Toilet. 


ROWLANDS’ ODONTO, OR PEARL DENTIFRICE, 


For Preserving and Beautifying the Teeth, oe them a Pearl-like White- 
ness, Strengthening the Gums, and for rendering the breath sweet and pure. 





Sold by A. ROWLAND & SONS, 20, Hatton Garden, London, and by Chemists 
and Perfumers.—*,* Beware of Spurious Imitations! !! 


PERSONAL BEAUTY 
[EEENDS so much on the appearance and texture of the 


Skin, that whatever contributes to protect it from injury, or improve it, 
must be worthy of consideration. 


PEARS’S ROUGE AND PEARS’S PEARL POWDERS 


have now been in use by the fashionable world for more than thirty years, and 
are most essential to all who value personal beauty, as by their use the most 
beautiful complexion may be maintained. These powders are composed of the 
most innocent ingredients, and will be found the best pre: tion ever offered to 
those whose complexion is impaired by ill-health, or the effects of either too much 
confinement or exposure to the sun, &c. 

In packets, 1s. each. May be had of all respectable Hairdressers and Per- 
fumers. By post, fourteen stamps, addressed to 


A. F. PEARS, 91, GREAT RUSSELL STREET, BLOOMSBURY, LONDON, 
Three doors West of the British Museum, 


KEATING’S COUGH LOZENGES. 
A GOOD SPEECH OR AN EFFECTIVE SONG 


cannot be given if the Vocal Organs are not in a sound condition, free from 
hoarseness or irritation. To remedy the latter, and to produce melodious enun- 
ciation, every public character, whether of the Bar, the Senate, or the Pulpit, 
should have at hand Keating’s Cough Lozenges, which are patronised by a 
majority of the Imperial Parliament, the Bench, and leading members of the 
Operatic Corps. For affections of the throat or chest, and for Winter Cough, they 
are unfailing. Prepared and sold in Boxes, 1s. 14d., and Tins, 2s. 9d. each, by 
THOMAS KEATING, Chemist, &c., 79, St. Paul’s Church-yard, Londen. Retail 
by all Druggists. 








IMPORTANT TO CLERGYMEN, PUBLIC SPEAKERS, AND OTHERS. 


Medical Warehouse, 37, Granville-street, Halifax, Nova Scotia, 
December 18th, 1856. 

Sir,—If any commendation of your Lozenges were wanting beyond the in- 
creasing demand for them in this province, we might mention that one of our 
customers who is accustomed to frequent public speaking, has recently made 
trial of them, and pronounces them unequalled in their efficacy for removal of 
hoarseness and affections of the throat, arising from cold or relaxation of the 
speaking organs; and that a timely recourse to them ensures facility and comfort 
in public speaking. The two gross supplied to us is fast going off, and we shall 
soon require a further quantity. Your obedient servants, 

To T, Keating, Esq. G. E. Morton & Co. 


LAIR’S GOUT AND RHEUMATIC PILLS.—Price 


1s. 14d, and 2s. 9d. per box. This preparation is one of the benefits which 
the science of modern chemistry has conferred upon mankind; for during the 
first twenty years of the present century to speak of a cure for the Gout was 
considered a romance ; but now, the efficacy and safety of this medicine is so fully 
demonstrated by unsolicited testimonials from persons in every rank of life, that 
public opinion proclaims this as one of the most important discoveries of the 
present age, These Pillsrequire neither attention nor confinement, and are certain 
to prevent the disease from attacking any vital part. 

Sold by Prout and Harsant, 229, Strand, London; and all Medicine Vendors. 


OLLOWAY’S OINTMENT AND PILLS.—famed 
throughout the world for the cure of ulcerated legs.—Mrs. Grace Faulkner, 
of Mount Radford, Totness, Devon, was grievously afflicted with an ulcerated leg 
that had proved incurable for years; the attendant symptoms being of the most 
painful nature. She was induced to give these remedies a trial, andin a short time 
her leg ‘‘became perfectly sound,” therefore, from a grateful desire to spread its 
knowledge, and promote the good of others who may be similarly afflicted, volun- 
tarily publishes this testimonial.—Sold by all Medicine Vendors throughout the 
world; at Professor Holloway’s Establishments, 244, Strand, London, and 80, 
Maiden-lane, New York; by A. Stampa, Constantinople; A. Guidicy, Smyrna; 
and E. Muir, Malta. 
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EACH NUMBER CONTAINS FIVE PAGES OF MUSIC, 


POPULAR RECREATIONS, 


A SERIES OF FAVOURITE SUBJECTS 
FOR THE 


CONCERTINA AND PIANO, 
GEORGE CASE. 


Arranged in a new and easy form, combining Pleasure with Practice. 


PRICE ONE SHILLING EACH. 


CONTENTS. 
No.1. Rigoletto, ‘‘La Donna 2 mobile, and ‘‘Questao quella” ,. 


2. Il Trovatore. ‘‘Il balen,” ~ “ Ah! che la morte” vegnaul 
dour’s Song) ee ° ee 


8. Lucia di Lammermoor, “Fra poco a me,’ "and Tu, che a 
Dio spiegasti” oe o- e .. oe om 


4. Sonnambula, “All is lost now,” and ** Still so eat” a 
5. Norma, “‘ Deh! con te” oe ° ee o6 oe eo 
* Selection of the most popular Valses oe + 

7. Polka, “‘LW’Enfant”  .. te of os as ee 
8. Valse (sung by Madame Gassier) .. oe te 


9. French Airs, ‘‘ Partant pour la _ - “la eras: e wae 
‘*Mourir pour la patrie” .. oe ee 


10. Irish airs, ‘‘The Harp that once ents Tara's ‘Halls, mE, 
Patrick's Dz ay,” and ‘‘The Last Rose of Summer” .. 


11. Scotch Airs, “ Bonnie Dundee,” ‘Blue Bells of wa 
‘« Annie Laurie,” and ‘‘ Comin’ thro’ the Rye” os 


12, American Airs, “ Minnie,” ‘Old Folks at Home,” and “Nelly 
Bl ' 


iy.” 
*.* To be continued. 
No. Price ls, 


Verdi. 
Verdi. 


Donizetti. 
Bellini. 
Bellini. 

D’ Albert. 
D'Albert. 
Venzano. 


National. 
National. 


National. 





LONDON: BOOSEY & SONS, 24 and 28, HOLLES STREET, 


Sole Manufacturers of CASE’'S PATENT CONCERTINAS. 


NEW VOCAL MUSIC 


SIGNOR FABIO CAMPAGNA. 





NEW ALBUM, 


MIEI PEN 


CONTAINING SIX NEW AND BEAUTIFUL SONGS AND DUETS, 
Handsomely bound in Crimson and Gold, price 12s., 


OR SEPARATE: 


1.—Italia (Romanza) A 

2.—La Rondinella (Arietta) 

3.—La Desolata (Romanza) .. 
4.—Rimprovera (Romanza) .. oe 
5.—Alla Campanna Andiamo (Duetto) 
6.—Per l’Aure Tacite (Duetto).. 


Also lately published, by Signor Campana, 
apne 


2 0 to to to bo mM 


Ta Luna (Romanza) 

La prima lagrima (Romanza) | 
T! marinaro (Barcarolla) .. 
L’Ultima preghiera (Romanza) 
To t’amero (Romanza) 

Vola il tempo (Romanza) 
Amami (Romanza) ° 
M’Appar sulla tomba (Arictta) 


on 


™ po to © bo to to bo 
acocoace 


DUETS. 
Le due fanciulle (Duettino) 
Una sera d’amore (Notturno i due voci) 


TRIO. 
Madre del sommo amore (Terzettino) 


LONDON : 
BOOSEY & SONS, 28, HOLLES STREET, OXFORD STREET, 


SIERI, ALBUM MUSICALE, 





Holles-stres, May 9, 1857. 
IN THE PRESS, 


I. 
VERDIS RIGOLETTO, 


Complete for the Pianoforte Solo, with description of Story and Music, 
Price 5s., in cloth, 


II. 


VERDI'S LES VEPRES SICILIENN ES, 


Complete for the Pianoforte Solo, with description of Story and Music. 
Price 7s, 6d., in cloth. 


III. 
A COMPLETE DESCRIPTION OF 
PLOT OF THE OPERA, 


WITH REFERENCES TO THE CHARACTER AND 
SITUATION OF EVERY PIECE OF MUSIC, 


THE 


Will be added to each Volume of Boosey and Sons’ Cheap Series of 
Operas for the Pianoforte Solo. 


(The whole series will be ready early next week, at the same prices as 
before). 


IV. 
A NEW CLARIONET SCHOOL, 


Founded on the Works of Klose and others, by T. Williams. To be 
published in four monthly parts, price 4s. 


(The first part will be ready on the 15th June). 


Ve 
A NEW GUITAR METHOD, 


By Madame Sydney Pratten (late Miss Pelzer). 
Price 10s. 6d. 


BOOSEY and SONS 8, Musical TSS 28, Holles-street* 











Published by Joun Boosry, of 16, Berners-street, in the parish of Saint 
Mary-le-bore, at the office of Boosey & Sons, 28, Holles-street. Sold 
also by Reep, 15, John-strect, Great Portland- -street ; 
lane ; ViCKERS, Holywell- -street ; 
G. ScHEURMANN, 86, 


ALLEN, Warwick- 
Keir, Prowse, & €o., 48, ‘Cheapside ; 
Newgate- -street ; Joun Sueruern, Newgate-strect ; 
Harry May, ll, Hoiborn-bars. Agents for Scotland, Paterson & Sons, 
Edinburgh; for Ireland, H. Bossri1t, Dublin; and all Music-sellers, 


Printed by Witt1am Spencer Jounson, ‘ Nassau Steam Press,” 60, St. Martin’s 


lane, in the Parish of St. Martin-in-the- Fields, in the County of Middlesex.— 
Saturday, May 9, 1857. 





